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FADE | N:

EXT. BOSTON Al RPORT -- DAY

A passenger airplane taxis away fromthe term nal buil ding.
| NT. BUSI NESS CLASS -- DAY

Engl i shwoman PENNY ROSE occupies an aisle seat. A trim
thirty-sonmething brunette, she wears a pal e busi ness suit
that's al nost as buttoned-up as she is.

Wth both arnms, Penny clutches a very smart briefcase.

TOM NEWION, in the wi ndow seat next to her, thunbs through

an in-flight magazine. The chinos and sweater he wears are
direct fromthe "Boyish Charns 'R Us" Sumrer collection --
and hey, he's thirty-sonething too!

A femal e FLI GHT ATTENDANT appears next to Penny.

FLI GHT ATTENDANT
Coul d you stow your briefcase ready
for take-off, now, M ss Rose.

PENNY
|'"d rather just hold onto it, if
that's OK? It's |l egal and everything --
| have all the papers.

Tom | ooks up, suddenly aware of Penny's existence. He closes
hi s magazi ne ("HOW TO MAKE $300 M LLI ON FROM THE | NTERNET") .

FLI GHT ATTENDANT
s it cuffed to your wist?

PENNY
No. . ?

FLI GHT ATTENDANT
Good, that way it won't hurt when |
rip it out of your arnms and jamit
under the seat in front of you

Penny swiftly places the briefcase on the floor. The flight
attendant breaks into standard smle #6 (Victory) and | eaves.

TOM
Good deci si on. | think she could
have taken you mano a mano.

PENNY
|"msorry, Conplete Stranger, but
are you addressing ne?



TOM
| am but it's OK | have sarcasm
i Nsur ance.
(proffers his hand)
Tom Newt on.

Penny | ooks at his hand |i ke she never saw one before.

TOM

It's a hand. Hey, you shake it.
PENNY

(shaki ng hi s hand)

Hel p. |'ve been abducted by aliens

and dropped on Pl anet Extrovert.
TOM

Ch, don't worry -- the natives are

very friendly.
I NT. MEN S ROOM -- DAY

A PILOT | eaves as pl ai n-cl othes cops ADAMS and MCNAB enter,
with tall, nmean nurderer M KEY ZALE cuffed to Adans. Adans
sports a blazer in the hope that people will realize that
he's the cop, not M key.

ADAMS
This better be one helluva dunp,
M key, they already called our flight.

MCNAB
(to Adans)
You're getting soft, he ought to
have to hold '"til we reach Phoeni x.

M KEY
Hey, you nade ne eat the freakin
broccoli, this ain't ny doing.

Adans and M key go into a stall and cl ose the door.
A PASSENGER ent ers.

ADAMS (O. S.)
Wait, let me get confortable.

The passenger gapes in surprise. Mnab flashes his warrant
card and nods, grimy. The passenger quickly |eaves.

There is a COWOTION in the stall.

M KEY (O.S.)
Qut! Cone out, you bastard!



ADAMS (O. S.)
Ch ny god. OCh. M. Cod.

Mcnab cracks a grin, but suddenly there's a SHOT. He pulls
his gun, but a second SHOT spits through the stall door and
W ngs him

Mcnab goes down.

M key ki cks the door open and runs to the exit, the shot-
t hrough cuff chain dangling fromhis wist.

Adans picks hinself up fromthe floor and scranbles to Mnab.

MCNAB
"1l live. Take ny gun, get the..

Adans nods, takes Mnab's pistol and chases after M key.
EXT. SKY -- DAY

The airplane flies snmooth and | evel in a cloudl ess sky.

| NT. BUSI NESS CLASS -- DAY

Penny rests her briefcase on her lap and grips its handle.

TOM
So, are you here on business or is
that suit a pleasure thing?

PENNY
Busi ness, and it's none of yours.

Tomwaits for nore, but nore doesn't cone.

TOM

(turns to face w ndow)
And how about you, Ton? Wy are you
Washi ngt on bound? You, uh, don't
work for the governnment, do you?

(turns to face Penny)
Seens that way at tines, the tax
they take. But no -- actually I'm
on the tourist trail.

(turns to face w ndow)
Really? Oh, how !l wish I could join
you. The Wiite House, the Capitol,
the Menorials, the Sm thsonian..

(turns to face Penny)
It has to be better than sitting at
home wat chi ng soaps all day.



PENNY
So if | speak to you, | only have to
hear you half the tinme instead of
all of it?

TOM
That's the pl an.
(grins)
So, what does it say on your hone
page?

PENNY
(sighs)
My nane's Penny Rose and | teach
mat hematics at Oxford. My hobbi es
i nclude flower arrangi ng, notor sports
and conversing with airborne madnen.

A sudden, | oud WHUWPH out si de sends a trenor through the
airplane. An engine GROANS in regret that it's eaten
sonething it shouldn't have.

PENNY
(cl asping her briefcase)
VWhat was that?

TOM
(1 ooki ng t hrough w ndow)
It'd take us a DNA test to find out...

There is the CH ME of the "SEATBELTS ON' sign illum nating.

FI RST OFFI CER (O S.)
Uh, this is the first officer, people.
We just hit a big, big bird and we're
going to have to | and sonepl ace.

TOM
He didn't say there's no need to
panic. | find that reassuring.
PENNY

| don't mnd flying, but that falling
fromthe sky thing sounds unpl easant.

The flight attendant stal ks the aisle, |ooking at waists.
FLI GHT ATTENDANT

Are you going to buckle up, or is
there an airbag in that briefcase?



| NT. DEPARTURES HALL -- DAY

A long, large atrium affords outgoing passengers tw ce the
roomto be bored in as the arrivals hall above.

M key bursts through a door, followed shortly by the sl ower
Adans. Two uni fornmed COPS noochi ng around notice what's
happeni ng and pull their guns.

M key fires a specul ative SHOT. Pani cked passengers scatter.
Adans and the cops check, then all three give chase.

| NT. Al RPORT CORRI DOR -- CONTI NUOUS

M key sprints alongside a travelator full of nore-than-
concerned people. He stops, |ooks back, then all around.

He shoul der-charges his way through a side door.
I NT. OFFI CE -- CONTI NUOUS
A jaded SU T sits behind a desk, next to a | arge w ndow.
M KEY
(points gun at suit)
Here -- now.

The suddenly unj aded suit, frightened wtless, obeys.

M KEY
Turn around, face the w ndow.

The suit turns, and Mkey KOs himwth the pistol

M key lays the suit against the door |ike a draft excluder.
He opens the wi ndow, footprints the desk, then hides in a
stationery cupboard. He can't resist taking one of the pens.
| NT. CUPBQARD -- CONTI NUOUS

M key tries hard to pant quietly.

There are om nous THUDS as people attack the office door,
then a I oud BANG as it gives way.

ADAMS (O S.)
Aw man, a human doorstop. | hate it
when they do that.

COP (O S.)

Uh, you think maybe we can repl ace
t hose teeth before he wakes up?



6.
M key hears FOOTSTEPS as regul ati on police boots nove around.

ADAMS (O. S.)
K, so Mkey junped out the w ndow...
| s backup here yet?

| NT. ARRI VALS HALL -- DAY

Penny and Tom appear in an anorphous line with other
passengers fromtheir flight. Everyone walks |ike sonmeone
must know where they're going. Penny carries her briefcase.

PENNY
| have no idea at all where we are.

TOM
The pilot nmunbl ed Connecticut, so |
guess that narrows it down to only
five thousand ei ghteen square m | es.

PENNY
Only if you know where
(Tom Ameri can accent)
Connecti cut
(end Anerican accent)
is...

The flight attendant hands out snall pieces of paper |ike
they were her own children. Penny and Tom each take one.

PENNY
(readi ng paper)
So, we can exchange these little
vouchers for pizza. How generous.

She and Tom stop sinmultaneously. There's a line at the pizza
stall that has nore people in it than the stall has pizzas.

PENNY
They said it would take three hours
to scrape the ostrich fromthe engine,
but that's a four-hour queue.

TOM
Sonmewhere, there has to be an ice
cream stand, | know it...

PENNY

Yay! Trappings of civilization!
But aren't these only good for pizza?

TOM
have sone of that noney stuff,
[

I
we' try to use that instead.



| NT. DEPARTURES HALL -- DAY

M key enters with what he thinks is nonchal ance, hand (and
gun) in pocket. He |l ooks up at a nonitor, noving his lips as
he reads. He grins a magnificent set of yellow teeth, but
stops rapidly upon spotting Adans scanni ng around.

An el evator arrives. MKkey steps in as people step out.
| NT. ARRI VALS HALL -- DAY

Penny and Tom wander along a deserted wal kway with a wall on
one side and a handrail guarding the drop to the departures
hall on the other.

PENNY
So where's this ice creamstall you
prom sed? | could have been two
hundred and thirty-first in the pizza
gueue by now.

An el evat or door opens. CQut steps M key.
TOM
If only I'd studied maps of every
airport in Anerica, just in case | --

M key, | ooking especially nmean, barges past Tom

PENNY
Hey! Primtive man!
TOM
No!  Don't --
M key stops and turns.
M KEY

You got sonethin' to say?

PENNY
No, but you have. Apologize to Tom
here, you nearly knocked hi m over.

M key sneers.

TOM
| accept your apology. Now let's --

PENNY

(i gnoring Tom
Come on, surely you can grunt "Sorry"?



M KEY
No way, you dunmb ass --

He turns to | eave.

PENNY
Too many syl | ables for you?

M key snaps. He pulls his gun and points it at Penny.

M KEY
| ain't apologizin'!

Penny instinctively hugs her briefcase.

M KEY
Now what have you got there?

Penny, virtually paral yzed, manages to shake her head.

M KEY
Must be sonethin' inportant... NMoney?

Penny shakes her head again, maki ng whi npering noi ses.

TOM
G ve himthe case, Penny, before --

M key snatches the briefcase by the handle. It opens with a
| oud BANG and sprays orange dye all over him

A huge plume of blue snoke billows out. Papers, books, pens,
i psticks, brushes and other collectibles spill everywhere.

M key SHOOTS once, blindly. He drops the briefcase, covering
hi s eyes and npani ng as he staggers into the handrail.

He | oses his bal ance, topples over and falls to the departures
hall, landing with a satisfying THUD

| NT. DEPARTURES HALL -- MOMENTS LATER
M key's body lies at Adans' feet. He could be dead.
Adans | ooks up. Penny stares horrified over the rail.
ADAMS
(hol sters gun)
Stop! Police!
| NT. ARRI VALS HALL -- CONTI NUQUS

Penny turns around, eyes pleading wth fear and dread.



PENNY
Ch ny god! | killed him

She | ooks back through the thinning snoke and sees Adans
running to an escalator. |Imediately, she drops to her knees
and searches about the floor, frantically.

PENNY
Help me! Quickly, it's --

She stands up, clutching a netal flask in triunph.

PENNY
Sorry, Tom but I'mgoing to have to
go. Good luck finding an ice cream

TOM
No, wait! | don't think he --

She dashes off. Tom gl ances upwards wth a "why ne?"
expression, only to spot a CCTV caner a.

Resi gnedly, he darts after her.
| NT. Al RPORT FOYER -- MOMENTS LATER

People stand at a barrier waiting to greet passengers energing
t hrough a doorway. Sone hol d hand- nade nane signs.

Penny and Tom skidding as they turn to avoid the barrier,
race for the exit to the outside world.

EXT. Al RPORT FOYER -- MOMENTS LATER

A line of sleek, black Iinbs waits next to a |line of garish
hotel shuttles. Two unifornmed DRI VERS snoke and chat.

TOM
Hey! Who you waiting for?

DRI VER
(1 ooki ng at watch)
Bl unber g and Kowal ski, why?

PENNY
That' s us!

They run to his |ino.

DRI VER
But they told ne two guys!

PENNY
| ' m on hornones.
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The linp's doors are | ocked.

DRI VER
(getting into vehicle)
So -- hey, where are your bags?
TOM

M x up, they were sent to China.
Wiy won't this door open?

PENNY
Qur hand | uggage went there, too.

Still unconvinced, the driver releases the central | ocking.
Penny and Tom cl anber in together.

I NT. Al RPORT FOYER -- MOMENTS LATER

Adans |inps across to the exit, out of breath and nursing a
stitch in his side. He arrives just intime to watch the
[imo pull away, with Penny and Tomin the rear seats.

An equally unfit uniformed cop joins himnonents |ater.

ADAMS
Damm! | really wanted to shake that
woman' s hand.

EXT. H GHWAY -- DAY

A white van noves with the sane disregard for the speed limt
as the rest of the traffic. It flaunts a small satellite
dish on its roof and the | ogo for "CHANNEL 24" on its side.

I NT. VAN -- DAY

TV reporter PH L PRESTON drives. H's fifty-year-old face
and forty-nine-year-old hair boast a standard of personal
groom ng conpletely unknown to the rest of him

Hi s passenger, young caneraman RAPHAEL NOVAK, cleans a |ens
tenderly.

A cellular PHONE rings. Raph sonehow finds it in the pile
of old fast food cups and cartons behind him and answers.

RAPH
(l'istens)

Uh, OK, yeah, maybe 20 m nutes?
(nods)

(he offs the phone)
W got to go to the airport.



He checks

Preston turns the wheel and they exit the highway.

RAPH ( CONT' D)
Sone wonan just took down an escaped
killer then ran off.

PRESTON
We're going no place but the office.
My contract clearly states: human
interest stories only.

RAPH
It states no such thing!

PRESTON
Well it dammed wel |l ought to.

the mrror.

RAPH
VWhat is it with you, Phil? Don't
you have no anbition no nore? |'m

tired of Pet Bears Wth Toot hache,
and Lives Ruined By Birthday Cards.
| wanna do sonething that matters!

PRESTON
The bears mattered -- that piece won
me an award.

RAPH
Yeah -- for services to veterinary
dentistry... WMake a left here.

PRESTON
You figure this time there's a story?

RAPH
Well why did Mystery Wman split?

| s she wanted? She having an affair?
Maybe she's a celebrity?

PRESTON
(1 aughi ng)
X, Raph, tell you what: if there's
celebrity involvenent here, we'll
follow it up. Agreed?

RAPH
You serious? Hell, sure it's agreed!

PRESTON
And if there isn't, the burgers are
on you for all of next week.

11.



12.
| NT. DEPARTURES HALL -- DAY

Preston interviews Adans, while sonme distance away Raph seeks
i ncredi bl e canera angl es.

PRESTON
Bl ue snoke and orange dye? Damm, |
wi sh they'd let us colorize closed
circuit tapes. Wat about her stuff,
is any of that stained?
(waves an arm
Hey, Raph!

ADANVS
Sorry, turns out she was English --
| had to bag it up, send it to DC

PRESTON
DC? Washington, DC? Haven to every
corrupt, schem ng, |ying, manipulative
soul - sucki ng crook in the country?

ADANS
Yeah, that DC.

Raph saunters over to them | ooking skyward.

RAPH
Li ght's good, you want to do it here?

PRESTON

Here's fine, maybe with a | ong shot
for when | say the guy fell.

(to Adans)
K, I'"lI'l make ny report now, Raph
can edit in the fun bits on the way
back to Hartford. Can | borrow your
] acket ?

ADANS
My jacket? Wiy do you want ny jacket?

Preston renoves his own jacket and drops it on the fl oor.

PRESTON
You' ve never wondered how TV news
peopl e al ways have on a fresh outfit
every tine you see thenf

Adans renoves his jacket. Preston puts it on, admres the
| ousy fit, then conposes hinself for Raph's waiting canera.
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PRESTON

(professionally)
The tinme: one fifteen p.m Recaptured
triple nmurderer M key Zal e has
overconme his police guard, brutally
woundi ng an officer in the process.
It | ooks |like he's made anot her
getaway. Then, this happens.

(gestures with hand)
Cut to footage.

(clears throat)
Thanks to the quick thinking of a
femal e passenger, Zale is blinded by
orange dye and thick, blue snoke.
Dazed and confused, he plumets
from..

(same hand gesture)
Long shot.

(resunes)
...this balcony to land in a crunpled
heap, a cop-killer in our mdst. So
who is this nystery wonman, who ran
off after she'd done the deed? Police
have identified her as English
nati onal Penel ope Rose, and they
really want to find her. And, with
a reward of two thousand dollars
al ready offered by the State, sonehow
| don't think it's going to take
themvery long. This is Phil Preston
for Channel 24 News.

RAPH
Perf ect.

PRESTON
(1 ooks at wat ch)
Fine, so, if you do the |ong shot
now we' || just about make the early
eveni ng news.

EXT. DOMNTOMN -- DAY
The street teenms with Dil berts heading hone fromthe office.

Tom hel ps Penny to her feet as their lino pulls away; for
peopl e who have been uncerenoni ously dragged froma vehicle
and thrown to the sidewal k, they' re in good shape.

TOM
How much do they pay those guys?
Ti me was when forty dollars seventeen
cents was a decent bri be!
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PENNY
Still, at least he didn't take us to
a police station.

They walk in the direction the linpo went.

TOM
Yeah, well, maybe we should visit
one anyway.
(slaps his face)
Whoa! How did that reality virus
beat ny i nnmune systenf?

PENNY
Tom |
(whi sper ed)
| killed soneone.
(hurriedly)
Now it was an accident and he was
rat her beastly, but | still did wong

and so | shall turn nyself in --
it"s just | really, really nmust do
sonmet hing in Washington first.

TOM
Well, | don't know where we are, but
sure as hell it's not Washi ngton: no-
one has tried to rob ne yet.

PENNY
Can | try? Only, | lost ny noney

and everything with my briefcase.
(she stops)

My passport! It has ny photo in it!

They' || know what | don't | ook |ike!

TOM
(taking her arm
Hey, calmdown... Although I left
my carry-on bag behind |ike every
ot her sane person, | do have that

trusty all-American fall-back, the
credit card.

Wth a flourish that woul d have worked better if his chinos
weren't so tight, he produces a wallet froma front pocket.

His proud grins freezes as he glances first at the wallet,
t hen down at the pocket.

PENNY
| realize that as a British citizen
l"min no way qualified to make this
remark, but isn't that a bullet hole?
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Tom puts a hand in the pocket and pokes a finger through.

Slowy, he opens his wallet, fearing the worst.

| t

is the

worst: there's a bullet lodged in it.

TOM
Ch, for -- ! Thirty-six credit cards,
and he took themall out in one shot!
What ki nd of disturbed individual --

PENNY
| don't think he was specifically
aimng for your credit cards..

TOM
Damm damm, damm and danm!
(wal ki ng dej ectedly)
Well we can't do much on forty dollars
seventeen cents. Let's find a bank,
| can have ny nom w re me sonet hi ng.

PENNY
Yay! Then we can check into a hotel,
organi ze transport to Washi ngton and
why are you |ooking at nme |like that?

TOM
Uh, it's just... | want to help
you, | really do, you're so --

(sighs)
It's just harboring a fugitive could
land me in jail wth guys who have
tattooed tongues. Way am | risking
t hat ?

PENNY
Because |'ma maiden in distress?

She smles sweetly.

TOM
Penny, what's in the flask?

Penny stops wal king and i mredi ately hides it behind her

Ha!

He' | |

never find it therel

TOM
Come on, you hug your briefcase |like
a baby the whole tine, but when it
falls open you only want the fl ask.
Not your passport, your noney, your
"I"ve Been to Boston" crystal effect
paperwei ght, no, just the fl ask.

back.
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TOM ( CONT' D)
Now why is it so damed i nportant?

PENNY
| can't tell you.

TOM
Yes, you can. You can say, "Here's
why it's inmportant, Tom" then --

PENNY
No, no | can't -- you could be
anybody. Well, not Joan of Arc,
obvi ously, she's dead, but --

TOM
Then maybe 1'1l just take ny forty
dol l ars sevent een sonepl ace el se.
Sell that suit to a thrift store if
you want sonme cash of your owmn. O
hey, get this! Maybe you could
actually trust nme?

PENNY
(di straught)
No, it's not like that, | --

Tomturns to | eave.

PENNY
Sperml It's sperm

Every single person in the street stops and stares at her.

PENNY
(1 nspired)
-- whale serum Wth this, sperm
whal es need never suffer from bad
flipper ever again!

Every single person in the street groans di sappoi ntedly and
conti nues about their business.

Penny and Tom start off wal king again, but they're going to
have to speak in | ow voices now. Hey, that neans they'l|
need to keep real close to one another..

TOM

(1 ow)
Spernf? Uh, human spern?

PENNY
(1 ow)

O course human spermni



PENNY ( CONT' D)
What sort of person do you think
anf

TOM
(1 ow)
It could have been racehorse sperm
or prize bull sperm But if it's..
(he frowns)
Uh, whose spermis it, exactly?

PENNY
(I'ow
| really, really do not want to tel
you. ..
TOM

(breaks from Penny)
K, if you're going to be --

PENNY
No! | -- It's the president’s.

17.

Every single person in the street stops and stares at her.

PENNY

VWhat is it with you peopl e?
TOM

The -- the president's?

He drags her into an alley off the main street.

by conti nue passing by again.
EXT. ALLEY -- CONTI NUOUS

TOM
(i n disbelief)
What, you nean the president's? The
president of the United States, that
presi dent's?

PENNY
In liquid nitrogen. Frozen.

TOM
But how can it be the... Wwoa! You
mean -- so what they say about Brad

Hawks is really true?!

PENNY
O course it's true! You think I'm
trying to inpress you by |ying?

The passers
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She turns and | eaves the alley.

TOM
But how did you -- wait!

EXT. H GHWAY -- DAY

The Channel 24 van sits gridlocked. The way other drivers
are out of their vehicles, it's been so for sone tine.

I NT. BACK OF VAN -- DAY

There's a ton of equipnment in here, all of which Raph regards
as his own, personal property. He consults a nonitor.

PRESTON (O S.)
They got it OK?

RAPH
They said it'll be itemtwo.

PRESTON (O. S.)
Two, huh? M highest for years.
(he snorts, bhitter)
Yeah, well, tonorrowit's back to
Peopl e Who Can't Sl eep Because Their
Nei ghbors Look Like Vikings.

Raph rewi nds and replays the CCTV tape. It's like he hasn't
heard Preston.

PRESTON (O. S.)
Raph, you ok?

RAPH
(freezing a frame)
Uh, yeah -- cone take a | ook at this.

PRESTON (O S.)
But |'mdriving.

RAPH
Phil, you're sitting at the wheel
while the cops try to clear the
hi ghway of ten thousand three hundred
si xty eight broken soda bottles from
an upturned truck. Now get in here!

Preston clanbers NO SILY through the fast food carton
barricade to join Raph at the back

PRESTON
Soda truck, huh? 1 was kinda
wondering what item one was.
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RAPH
(pointing at the screen)
This is the girl. And this..
(wi nds tape on a bit)
This is Tom Newt on.

PRESTON
That's Tom Newt on?
(nods)
So he's a worl d-famous skydiver?
Chess player? Science fiction author?
Nobel Prize winner? Monster truck
racer? 1940s crooner? Danish prince?

RAPH
(mldly inpatient)
You know, Tom Newton! The guy who
sold his Internet soap opera business
for three hundred mllion | ast nonth?

PRESTON
(peering cl oser)
H n? So why's he hanging with a
vigilante math professor?

RAPH
You're the investigative reporter --
i nvesti gat e!

PRESTON
(frowning at nonitor)
Hey, just -- that can't be right...

He | eans over Raph's shoul der and shunts a couple of franes.
Hi s frown deepens as he steps back.

PRESTON
Did you broadcast any of this?
RAPH
No, course not, he wasn't no part of
the story.
PRESTON
(ani mat ed)

Good boy -- this is amazing!

(off his | ook)
This is! He is!

(points at nonitor)
Last time | saw the top of that head
was ten years ago, when it bel onged
to a sline-ball called Tom Meredith
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RAPH
So we're tal king scal p donors here?
(peering at nonitor)

No, that's Tom Newton, | saw hi mon
CNN -- | can picture it right now.
PRESTON

Then he's changed his nane. This
angle is the exact sane one | had in
the press gallery.

An AUTOVOBI LE HORN sounds out si de.

PRESTON
(steps back)
I"mtelling you, Raph, that's Tom
Meredith. Boy, | |oathe that guy!

RAPH
Does he count as a celebrity?

Preston cl anmbers over the cartons back to the driver's seat.

PRESTON (O. S.)
The woman he nolested is now a
senator, so | guess he kinda does.

Raph puffs his cheeks. It |looks |ike Children W Wite
Poens For Bananas will be on hold for a while.

EXT. DOANTOMN -- DAY
Tom and Penny are still walking, and it's still fairly busy.

TOM

VWll hot damm, that's the last tine
| ever vote for any candi date under
sixty years of age.

(shakes head ruefully)
So, uh, pardon ny indelicacy, but
how exactly did you get to be the

(1ow)
t he Keeper of the Spernf

PENNY
(avoi di ng eye contact)
Chit, er, just cane ny way.

TOM
Yeah, right...
(1 ow)
Say, you're not a British spy, are
you? Do you have one of those watches
that can m crowave puppi es?



PENNY
If | did, surely I'd have used it on
you by now?

TOM
(1ow)
So you're expecting sone kind of
paynment, then? You plan to --

PENNY
No, it's not like that, we're friends --
(1 ow)
Li bby, Brad and 1.
(normal)

| know them from Oxford, they're
just normal people |like you and --

well, lIike nme anyway.
TOM
(aghast)
Whoa! Libby? You cal
(1 ow)

You call divia Hawks "Libby"? divia
Hawks? The first --

PENNY

(1 ow)
Yes, | call her Libby, OK? Look,
inside this flask is a seal ed tank.
I nside the tank is |liquid nitrogen,
floating in which is a cane contai ni ng
t he you-knowwhat. The nitrogen is
good for seven days, today being day
five. Nowcan't we just find a phone
so you can call your

(slight stanmer)
nmmot her ?

TOM
(1ow)
So what am | m ssing here? Wy don't
we sinmply call your friend, the
Commander -i n-Chief, and ask for Air
Force One?

PENNY
(1 ow)
No, no -- people mght find out what
| have here! | can't |et anyone

even suspect. No-one. Not the air
force, the secret service, the FBI
not anybody. It's too inportant.



TOM
(noddi ng)
You left out the "because" part at
the end there..

Penny stops and | ooks around, exasperated. She spots a
recessed doorway and drags Tomto it by the hand.

EXT. DOORWAY -- CONTI NUOUS

PENNY
(very nervous)
CK, you have to prom se. You have
to prom se that you won't tell anyone
what |'m about to say to you.

TOM
X, sure, why not? | prom se.

PENNY
And none of that talking to rocks in
earshot of other people, either.

TOM
It's OK, | can keep a secret -- just
tell me what this is all about.

Penny | ooks himin the eye a nonent. OK, she's satisfied.

PENNY
Article Two of the Constitution of
the United States requires that al
presidents be natural born U. S.
citizens, correct?

TOM
Correct. Natural born on U. S. soi
or to U S. parents. O they could
be ol der than the constitution, that
al so works.

Penny gl ances around qui ckly. She doesn't want anyone to
overhear, |lip-read or m nd-read what she's going to say.

PENNY
So the fact that a DNA test of this
sperm woul d prove that the president
is not a natural born U S. citizen
m ght just be a problenf?

TOM

A probl enf?
(horrified)

A probl enf?



TOM ( CONT' D)
Hell fire -- it would nmean a full-
bl own constitutional crisis!

PENNY
So perhaps now that you understand,
you'll stop harping on and do

sonething to help ne!

(1 ooki ng across street)
Thank god, a pub!

(off his I ook)
Pubs equal s pay phones!

She sets off.
EXT. DOMNTOMN -- MOVENTS LATER

Tom catches up to Penny just as she's about to cross the
road, hauling her back by her collar.

PENNY
Yi kes!

TOM
You want to be arrested for
j aywal ki ng? Cross over there!

They head for a nearby WALK/ DON T WALK si gnal .

PENNY
And as the judge sentences ne to
life for murder, I"msure |I'll take

confort in the know edge that you've
spared me an extra two days.

It's WALK. They cross.

TOM
Now |'ve been thinking about that...
Call me naive, but why did the cop
at the airport holster his gun?

PENNY
He didn't want to shoot out a w ndow
and depressurize the whol e buil ding?

EXT. BAR -- CONTI NUOUS
They pause at the door.

TOM
| " m begi nning to wonder if maybe you
aren't actually wanted by the police
at all. Think about it --

23.
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Tom pushes the door open.
| NT. BAR -- DAY
A TV plays Preston's report as Tom and Penny stroll in.

PRESTON (O S.)
A cop-killer in our mdst.

| NT. TV SCREEN -- DAY
An unflattering CCTV i mage of Penny.

PRESTON (O. S.)
So who is this nystery woman, who
ran off after she'd done the deed?
Police have identified her as English
nati onal Penel ope Rose, and they
really want to find her.

The image cuts to Preston hinself, with the Channel 24 | ogo
wat er marked i n one corner of the screen.

PRESTON (O. S.)
And, with a reward of two thousand
dollars already offered by the State,
sonehow | don't think it's going to
take themvery long. This is Phi
Preston for Channel 24 News.

I NT. BAR -- DAY

Penny and Tom have faces frozen in horror. In perfect
synchroni zation, they turn and wal k slowy out.

EXT. BAR -- DAY

The nonent the door closes, Tom and Penny gl ance at each
other then bolt like the place was on fire.

EXT. RESTAURANT -- DAY

Tom and Penny arrive panting, their mad panic havi ng sustai ned
their flight for several hundred yards.

TOM

K, so here's what we do.

(pants)
| go into this restaurant, and | ask
to use their phone.

(pants)
You stay out here pretending to read
t he nmenu.
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TOM ( CONT' D)
(pants)
| fix up the wire transfer, then we
cab to the bank for the cash.
(pants)
Then we nmake anot her plan.

PENNY
(l eans agai nst a wall)
| don't suppose we ran all the way
to Washi ngton, did we?

I NT. OVAL OFFI CE -- DAY

i nposi ng and deadly

FBI chief WLLI AM DYSON enters, tall
like it was a uniform and

serious. He wears his dark suit
carries a | arge brown envel ope.

BRADLEY HAVKS st ares pensively out of the window. The |ight
catches himvery favorably, his arns folded |ike he's nodeling
for a portrait called "Savior of the Free Wrl d".

Hs wfe, OLIVIA HAWKS, glances back as she wal ks to Dyson.
She's around Brad's age (late thirties) and wears a snmart,
creamtrouser suit. Wiat's this? She has on rinless gl asses.

DYSON
l"msorry. Didn't realize it was a
husband and w fe nonent.

QLI VIA
(finger to lips)

Let's not disturb Brad just now --
we can tal k outside.

I NT. WH TE HOUSE CORRI DOR -- DAY

AQivia closes the door behind her.

DYSON
(noddi ng at door)
He OK?
QLI VI A
He has a lot on his mnd... So what

was this about, M Dyson?

DYSON
I ncident in Connecticut earlier today.
An Engl i shwoman tipped an escaped
pri soner over a bal cony.

QLI VI A
Is the prisoner alright?
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DYSON
Head |like an anvil -- airport floor
needs repair, though.
(he laughs. Hurr Hurr)
But the heroine ran off. Local |aw
enforcenment found this.

He digs in the envelope, retrieving a pink, plastic-coated
card which he hands to Aivia. There's a photo of Penny on
it and the words "WH TE HOUSE: CLASS A SECURI TY PASS".

DYSON
It's a class A security pass.

CLIVIA
So that's what those words nean.

DYSON
Clearly a forgery -- only the
presi dent can issue one of those.
But | guess you know t hat.
(he laughs. Hurr Hurr)
You recogni ze her?

QLl VI A
(visibly pales)
It's Penny Rose, isn't it?

DYSON
Passport confirns it: Penel ope Rose --
whose only brother died trying to
save Brad's life.
(takes back the pass)
Who knows how fifteen years of
bitterness have tw sted her m nd?
What nonstrous plans she's hatched
to take her bl oody revenge?

QLI VIA
Now listen, Bill, you nust |eave her
be. This is purely personal, it --

(flustered)
it has nothing to do with presidenti al
security, and neither have you.
can't and won't ask to have her
arrested. Do you understand?

DYSON
Conpl etely, ma'am

QLI VIA
(unconvi nced)
No, | mean really understand?
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DYSON
O course. (Observation only.
QLI VIA
No, nothing only. |'mspeaking to

you as an ordinary citizen. Spending
public noney on private matters is
illegal. She's done nothing wong,
SO no arrest, no observation.

DYSON
No arrest, no observation, no
anyt hing. Under st ood.

CLIVIA
Good.  Yes. "Il tell Brad.

She opens the door.
| NT. OVAL OFFI CE -- MOVENTS LATER
Aivia closes the door. Brad | ooks over to her.

BRAD
You OK, dear?
(frowns)
Somet hi ng Dyson sai d?

QLI VI A
(goes to him
Penny's nmet with sone bad |uck. |
think she'll be alright -- | nmade it
clear he's to | eave her al one.

Brad puts his armround her waist, supportively.

| NT. WHI TE HOUSE CORRI DOR -- SAME

Dyson repl aces the docunents in the envel ope as his aide
CALHOUN approaches. This guy is young, anbitious and so

sneaky-| ooking that he may as well have the words "I ama
shifty person" stanped on his forehead.

CALHOUN
What did she say, sir?
DYSON
She nade it clear, we arrest Rose.

Her e,

(gi ves him envel ope)
this goes to the British Enbassy.
"1l be in ny office.
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| NT. CLAUDETTE' S OFFI CE -- DAY

Senat or CLAUDETTE GRANT taps at her conputer, her frilly
bl ouse expl oding from a shocki ng-pi nk designer suit. A
testanent to the skills of |egions of beauty therapists,
she's hal f-way through snoking a small cigar.

Her vast desk supports only the conputer, a phone, ashtray
and brass "SENATOR CLAUDETTE GRANT" nane-pl at e.

Cal houn enters fromher right, carrying Dyson's envel ope.

CLAUDETTE

(not gl ancing up)
What is it, Calhoun? Can't you see

|"mreading ny email ?

CALHOUN
And everyone el se's.

She | ooks at himblankly. He's making sone kind of point?

CALHOUN
(wavi ng envel ope)
|'ve found sonething that could help
you in your quest to becone president.

CLAUDETTE
And therefore help you in your quest
to becone Director of the FBI...

CALHOUN
(unperturbed)
We don't have it for long, it has to
go to the British Enbassy.

He tips the envelope out to forma neat pile on C audette's
desk. She's horrified -- is this guy a slob or what?!

CLAUDETTE
| f that orange dye is still wet then
" mgoing to have to kill your
firstborn -- supposing you ever get
one. ..

CALHOUN
It's dry, it's dry!
(under breath)
Jeez, this desk feng shui really
bites.

CLAUDETTE
(spreads the pile out)
So what do we have here?



She pi cks
and gives

CALHOUN
The effects of an Englishwoman who
captured a nurderer in Connecticut
earlier today, then ran.

CLAUDETTE
Phone, credit cards -- they have
credit cards in England? -- papers,

eww, what is that? Sone kind of
mat h, ick, take it away!

up a sheet of paper like it was a soil ed diaper
it to Cal houn

CLAUDETTE
K, so, passport -- ah, now we're
getting sonewhere, \Wiite House pass.
Ch, that's nice -- class Al

(draws on her cigar)
So our dear president invited her?

CALHOUN
That's what | think, yes.

CLAUDETTE
And what does Dyson think?

CALHOUN
He thinks that this Penel ope Rose is
out to murder Brad on account of how
Brad got her brother killed.

CLAUDETTE
Well, it would be nice if she could
pull it off, but |I guess that's too
much to hope for.

(sighs)
How did Brad react to the suggestion?

CALHOUN
| didn't see, but divia was
uncharacteristically flustered.

CLAUDETTE
Flustered? divia Hawks, flustered?
(1 eans forward)
K. Time to find out what's going
on here. D g up what you can on
l[imey girl, I'"lIl contact M Knight.

CALHOUN
M Knight? M "col d-bl ooded assassin”
Kni ght? The man's a psychopat h!

29.
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CLAUDETTE
True, but his surveillance rates are
very conpetitive
(takes Penny's phone)
Besides, if Dyson really thinks this
woman ains to kill Brad, why
di sappoi nt hi n?

She listens for a dial tone, gives Cal houn a "You got a
probl en?" | ook, then punches in a nunber.

| NT. BANK -- EVEN NG

A large, digital clock on the wall clicks over from"6:59:59
HAVE A NI CE DAY" to "7:00: 00 HAVE A NI CE EVEN NG'

Tom strides towards the exit, thunbs in pockets and shoul ders
hunched, with Penny falling in step beside him The pl ace
is pretty well enpty, as are Tom and Penny's coffers.

PENNY
You don't look |like a man whose
pockets are bulging with dollars.

TOM
They wanted ID. Wy don't shot dead
credit cards count as |D?
They reach the door and wal k out onto the street.
EXT. BANK - - CONTI NUOUS

The pair stop outside in the light fromthe bank's w ndows.

PENNY
So we're still broke?
TOM
No, we're not broke.
(1 aughs)

That doesn't happen until we've bought
sonething to eat.

PENNY
We passed a place earlier that |ooked
like it did cheap food. | use the
word "food" only | oosely, of course,
but the "cheap” bit is accurate.

TOM
Hooch's Bar, | saw that, too. Well
OK!' Let's go fill ourselves on brats
and try figure a way out of this.
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PENNY
Brats? Unruly children?
TOM
My, you really are English... Brats

are Bratwurst.
(of f her bl ank | o00k)
CGer man sausage.

PENNY
| think I'd have preferred for it to
be the unruly children..

I NT. HOOCH S BAR -- EVEN NG

It's a rough-1looking joint, but not all the wonen are hookers,
and hey, beggars can't be choosers. Penny and Tom perch on
stools eating stuff that only qualifies as food under a | egal
technicality. Tom savors every nout hful

A card gane at one of the tables in the back busies JAKE,
HOTSHOT and SVENGALI

PENNY
(1 ooks around)
So this is the real Anerica?

TOM
No- one's young, restless, bold or
beautiful, so | guess it nust be.

PENNY
|'d take that as an insult if | didn't
suspect | was m ssing sonething..

TOM
You know -- the soaps.
(amazed)
You don't get The Young and the
Restl ess in Engl and?

PENNY
Coronation Street?

Start "Bold and the Beautiful" zooned face conversation node.

TOM
The Bold and the Beauti ful ?

PENNY
East ender s?

End "Bold and the Beautiful" zooned face conversation node.
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TOM
K, so tal king about soaps won't
help me get to know you better.
Hhm
(frowns)
| need a guiding light...

He bites into his brat with gusto.

TOM
Mnnmrl So what's your opi nion of
fine, American cuisine?

PENNY
This brown stuff is either neat or
the inside of a floppy disk, right?

TOM
Fl oppy disk? Mnd if |I take a byte?
(he | aughs)

Penny wat ches the card pl ayers.

PENNY
Uh, oh, yes, of course.
She offers him her sandw ch, still observing the card gane.
TOM

That was 'byte' with a 'y'.
Penny doesn't react.
TOM

Page one of every | okes-about -
conput ers book ever printed?

PENNY
(snaps out of it)
Oh, uh, sorry, | was just... Wat

gane are those nen pl ayi ng?

TOM

(gl anci ng over)
Looks like -- whoa! H gh Card Pool,
AKA Montana Red Dog. That's one
hel | of a dangerous gane.

(1 ooks at his brat)
Maybe not as dangerous as eating
this, of course...

He shrugs and takes another bite.
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PENNY
They don't shuffle the pack..
(turns to Tom
Tom what are the rules to High Card
Pool , AKA Mont ana Red Dog?

I NT. HOOCH S BAR -- SAME

Down at the table, Jake has noticed Penny watching them

JAKE
Hey, that chick at the bar, | ooking
our way -- don't she seemfamliar
to you?

HOTSHOT

I f that kind of chick were famliar
to me, would I be playing Red Dog
with [ osers |ike you.

SVENGALI
Ain't, ain't she off'a the TV?

JAKE
Hey, yeah! She was on the news,
she's up two thousand for busting a

mur der er
HOTSHOT

| remenber. Isn't she English?
JAKE

But why's she | ooking over here?

HOT SHOT
Maybe that two grand is burning a
hole in her pretty little pockets?

SVENGALI
|, I dunno, Hotshot. | f she can
bust a nurderer, she can, she can
bust us.

JAKE

No, Svengali, we do it legit! W
invite her to the gane, let her get
all settled, then win the two grand
off her all fair and | egal.

SVENGALI
But what, but what if she's good?
|f she wins? W, we don't know her.
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HOT SHOT
Ch, you think, like, she's a worl d-
fanous professor of statistics?
(waves to Penny)
Excuse ne, |ady?

EXT. HOOCH S BAR -- N GHT

Tom and Penny exit the bar hurriedly onto a street which is
full of young people headed for a good tine and | ate-working
of fice types headed for a coronary.

TOM
(maki ng the gesture)
Taxi !
(to Penny)
How nuch did you wi n?

PENNY
Let's see, there was seven fifty-six
in the pot, which | matched; | had
anot her eight-two over, so that's
one thousand, five hundred and ninety-
four dollars.

A taxi arrives.

PENNY
| suppose you want back the twenty |
borrowed for ny stake?

| NT. CALHOUN S BEDROOM - - MORNI NG
The sun streans gleefully through new y-opened drapes,

awakeni ng Cal houn fromthat deep, restful sleep enjoyed by
all those who | ack a consci ence.

CALHOUN
(bl'i nded)
VWhat the blue cheese -- ?

He sits up, shielding his eyes with his hand to see who's
tormenting him Wat neat, nonogrammed, silk paj anas!

A shadowy figure, backlit by the sun so Cal houn can't nake
out his face, stands at the end of the bed. I1t's MR KNI GHT.

MR KNI GHT
| start early, M Calhoun. | was
told you had a package for ne.

CALHOUN
Knight? |Is that -- Unh, yeah, it's --
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MR KNI GHT
It's in ny hands, M Cal houn. Your
safe is not Japanese.

CALHOUN
Japa -- Say what ?

M  Kni ght suddenly flings open the windows. He nmakes a "catch
you later" gesture, then | eaps out.

Still dazzled, Cal houn sits alone in his doubl e bed.

He reaches over to his al arm cl ock. It's 4:48 a.m Attached
to the clock is a yellow, stick-on note: "IF TH S VEERE A
BOVB, YOU D BE DEAD NOW".

| NT. BRI EFI NG ROOM - - MORNI NG
Dyson stands behind a desk, in front of a screen.

Speci al Agents POWNELL and FAI RBANKS are seated before him
Both in their late twenties and regul ation dark suits, at
first glance they could be identical tw ns except Powell is
a guy and Fairbanks is a girl.

A clock on the wall clicks over to 07:00.

DYSON
Sorry for the late start, Speci al
Agents Powel | and Fai rbanks.
(nods to each in turn)
The Brits don't keep records as
efficiently as us.

He laughs. Hurr Hurr. Powell and Fairbanks exchange a
knowi ng | ook of agreenent: no-one could possibly keep records
as efficiently as the FBI!

Dyson presses a button on the desk. The lights dim and a
slide projects onto the screen. It's a younger Penny.

DYSON
Penel ope Rose. Distinguished
prof essor of statistics, Oxford,
Engl and. Woul d- be assassin.

He presses the button again. The slide features a
bespect acl ed young man, taken from an ol d Pol aroi d.

DYSON
Ashl ey Rose. Brilliant postgraduate,
el der brot her of Penel ope.
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The button. This tine the projector displays a newspaper,
the "OXFORD EVENING M SSI VE'. The headl i ne reads "BRI LLI ANT
POSTGRADUATE DI ES TRYI NG TO SAVE LI FE OF EXCHANGE STUDENT | N
TRAG C BOATI NG ACCI DENT". A picture of Ashley is bel ow

A separate, unrelated headline reads "SPLIT I NFI NI TI VES COST
| NDUSTRY M LLI ONS -- OFFI Cl AL"

DYSON
The exchange student: Bradl ey Hawks.
At the tine, boyfriend, |later to be
husband, of divia Howard.

Powel | and Fairbanks are both astounded and appall ed.

FAI RBANKS
(rai sing hand)
Sir: you mean that to revenge her
brot her, Penel ope Rose intends to
assassinate the, the..

The words are too awful to say.

DYSON
Very likely.
(the button)
Fi ve years ago, Oxford, England: the
president's brother Larry dies in a
car crash.

The screen now shows a mangl ed jeep on the wong side of the
road. So that would be the right side, then.

DYSON
Oxfordshire constabulary take in
Rose for questioning, but rel ease
her -- insufficient evidence.
(the button)
It's her second brush with the |aw.

A video still of student Penny at a denb occupi es the screen.
DYSON
Anti-governnent riots. Magistrates
fine Rose for her involvenent. Now --

The button brings up the unflattering CCTV i mage of Penny
seen on the news the night before.

POWELL
Sir: what's that itemin her hand?

The button flicks to a very grainy close-up of Penny's fl ask.
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DYSON
Experts identify it as a
t hernodynam cal ly i nsul ated vessel
Such vessels are utilized for the
transport of toxic nerve agents.

FAl RBANKS
Sir: isn't this a matter for the
Secret Service?

DYSON
Not according to the president.

POVNELL
Sir: and the mlitary?

DYSON
Senator Grant chairs the Arnmed
Services Commttee. Said she'd prefer
it if Rose succeeded.

The lights come up. Dyson | ooks his gravest.

DYSON
Lady and gentlenman. The contents of
that flask could ravage half the
popul ati on. Penel ope Rose nust be
st opped.

| NT. PENNY'S HOTEL ROOM -- MORN NG
Tom cl oses the door behind himwith a THUD. He turns..

...and sees Penny wearing a hotel bathrobe, toweling her
hair dry as she stands adjacent to her huge bed.

TOM
(averting eyes)
Whoa! You said to come in!

PENNY
(tosses back her hair)
|''mnot indecent, aml|?

TOM
That depends what you're planning on
doi ng next. ..

PENNY

|"msorry, but I can't get dressed
until my knickers are dry.



38.

TOM
(1 ooks in surprise)
Your what? | know Hi gh Card Poo
can be stressful, but --

PENNY

| washed them Tom

(off his blank | o0k)
t's just one of those silly woman
hi ngs, we call it "personal hygi ene";
on'"t worry about it.

(tosses towel O S

i nto bat hroom
How did your calls go, anyway?

I
t
d

Tom sits on the bed, but gazes politely away.

TOM
Well, I've fixed us up a car.
PENNY
(hopeful l'y)
A fast one?
TOM

No, a regul ar, sane-as-every-other-
car-on-the-road kind of car, one
that won't stand out. I n bl ue.

PENNY
Don't you need to show a license to
hire a car?

She sneaks over to the bed wi thout his seeing.

TOM
W're not "hiring", we're buying.
Well, ny nother's buying.
(he notices Penny)
Don't do that!

PENNY

And | thought all Americans were
unenbar rassabl e.

(sml es)
Wait -- your

(slight stanmmer)
mmot her i s buying us the car? But
cars are expensive.

TOM
Uh, she doesn't mnd -- she cane
into sone noney recently.
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PENNY
How did you explain why you wanted
it? D dyou nmention the...

She nods towards the wall.

TOM
(1 ooks)
The m ni -bar?

PENNY
No, the spermthat |'ve put inside
it, where it's nice and cool.

She gets off the bed and sashays over to the mni-bar.

TOM
(wat chi ng her sashay)
If I'd nentioned spermto ny nother,
|'"d still be on the phone..

PENNY
(raiding mni-bar)
Dd you nmention ne?

TOM
| had to. She'd have figured there
was soneone soft and curvy invol ved
sooner or later -- how else could I
be in such a nmess of trouble?

Penny takes a bite of what she's renoved fromthe m ni-bar,
and pulls a puzzled expression. It |ooks |like chocolate, it
says chocol ate on the label, but it tastes |i ke wood chips.

PENNY

(shruggi ng)
So how far is it to Washi ngton?

TOM
Only about three hundred m | es.
PENNY
(horrified)

Only? Only three hundred m |l es?
That's i ke London to Edi nburgh!
How can it be an "only"?

She sits beside himon the bed and passes hi msone chocol at e.
He shuffles up to nmake nore room even though there's plenty.

TOM
On! It isn't only three hundred.
Forget | said it's only three hundred.
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TOM ( CONT' D)
It's nearer four hundred.

PENNY
Four hundred? Four? Hundred? Where
did the other hundred cone fronf
They suddenly noved Washi ngton?

TOM
XK, let's try an anal ogy.
(goes to the door)
You stand over by the w ndow.

Penny slinks to the wi ndow, a novenent Tom wi shes he didn't
approve of quite so nuch. The bed is now between them

PENNY
Her e?

TOM
CK, so imagine |I'mwhere we are now,
and you're Washington, DC. Three
hundred mles apart. Only, the bed
is New York City.

I NT. VAN -- DAY

Raph drives, while a recently-awken Preston struggles to
put on sone socks. He's the man for whomthe word
"di shevel ed" was invented.

RAPH
So, | guess we try the airport first?

PRESTON
Damm, are these socks odd? Do they
| ook |i ke odd socks to you? -- Hey!
Keep your eyes on the road!

RAPH
So what's our theory? Wiy is Newton
hangi ng out with this English chick?

PRESTON
No theory, we keep an open m nd.
(yawns)
Even if | do hate himto pieces.

RAPH
| figure she used sone of that math
stuff on his conpany's share price.
Boosted it up, got it on a roll so
everybody wants a pi ece.
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RAPH ( CONT' D)

When he sells, his three mllionis
suddenly three hundred mllion.
Bi ngo!
PRESTON
VWll, you may not have an open m nd,

but at least it isn't an enpty one..
| NT. BUSI NESS CLASS -- DAY

Powel | and Fairbanks occupy the sanme seats Tom and Penny had
yesterday. The flight attendant arrives with a cart.

FLI GHT ATTENDANT

Coffee? Tea? ... Cyanide pills?
FAI RBANKS

Cof f ee.
POVWELL

Decaf f ei nat ed.

FAl RBANKS
Bl ack.

FLI GHT ATTENDANT
A cup each? O are you the kind of
Si anese twins that share a stomach?

She pours two cups.

FAI RBANKS
Excuse nme, ma'am but did you see
this woman on a flight yesterday?

She holds up a photo. |It's the one of young Penny.

The flight attendant holds out a tray with the cups on, and
studi es the photo. The two FBlI agents take their cups and
sip their coffee in unison.

FLI GHT ATTENDANT
Yes, she was sitting right here.
Li ke many people, she said "thank
you" when | brought her a drink.

POWELL
(unenbar r assed)
Did she have with her a briefcase?

FLI GHT ATTENDANT
Did she ever! She even carried it
with her to the john.
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FLI GHT ATTENDANT ( CONT' D)
The last tine | saw such devotion to
hand | uggage, the guy had a sawed-
of f shotgun inside and wanted us to
take himto Topeka.

Powel | and Fai rbanks gi ve each other a know ng | ook.
EXT. Al RPORT -- DAY

Preston is showng a printed CCTV i nage of Penny to the lino
driver who took her and Tom downt own.

DRI VER
That's him  That is him
(noddi ng)
That's the hornone junkie.

PRESTON
Where did you take, uh, hinf

DRI VER
Twel fth and Main. Then despatch
said the real Blunberg and Kowal ski

were still here.
PRESTON
Twel fth and Main? Geat -- thanks!

(shouts to O S. Raph)
X, back in the van!

I NT. OVAL OFFI CE -- DAY

A vexed Dyson stands in the mddle of the roomwhile Brad at
the window and AQivia on the desk take turns to berate him

BRAD
| conpletely agree with ny wife. W
can not give in to terrorists.

DYSON
Then should | informthe nedi a?

QLI VI A
Just what do you know about this
| one crazy? Wwo is he? Were's he
fron? What's he | ook |ike?

DYSON
I -- 1.
(shoul ders droop)
Can't tell you anything concrete.
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BRAD
So what woul d you say to the nedia?
QLI VIA
(ki ndl y)
Bill, I know you' re concerned. But

we need to know nore before we can
panic all of DC and hal f of wherever
peopl e think he'll strike instead.

DYSON
['I] work on it.

BRAD
Maybe you could find out exactly
what's in his flask...

I NT. PENNY'S HOTEL ROOM -- DAY

The flask sits next to a fully dressed Penny on the bed.
She | ooks at the TV, pressing the renote control every second
to iterate through channel after channel of USELESS PROGRAMS.

Tom s head pokes round the door.

TOM
Reception called: the car's here!

PENNY

(offs the TV)
And | was this close to finding a
program bet ween the commerci al s. ..

EXT. HOTEL -- DAY

A Ford Taurus painted the nost scream ngly noticeabl e shade
of aquamarine possible sits expectantly in front of the hotel.

PENNY
Does it come with free sungl asses?

TOM
She told ne blue! That's not bl ue,
that's bl ue,
(points to sky)

An OLD WOMAN in a blue dress rounds a corner.

TOM ( CONT' D)
that's bl ue,
(points to old woman)
but that, that's... Hi deous!
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PENNY
It's good canouflage for if we ever
need to hide in a sw mm ng pool .

TOM
(resignedly)
Well if it gets us to Washi ngton,
guess. . .
(dangl es keys)
So who wants to drive?

PENNY
Me nme ne!

She snatches the keys from Tom and substitutes themw th her
fl ask.

She runs to the right-hand side of the car, opens the door,
gets in and feels for the steering wheel. That's odd, her
car at home has one... She | ooks to her left, yes, the
passenger has a steering wheel, where's the driver's?

She gets out of the car, runs back to Tom takes back her
flask fromhis unnoved hand and repl aces the keys.

PENNY
You you you!

They wal k to the car, Tom giving her a consol ati on hug.

The ol d woman | ooks back fromthe hotel entrance. She makes
a "catch you later" gesture that Tom and Penny don't see,
then goes inside. GCh ny word! It was M Knight in disguise!

I NT. VAN -- DAY

Driving through the city, Preston is at the wheel drinking a
soda through a straw -- it's fromthe airport pizza stall
He finishes it up with a GURGLE and tosses it into the pile.

RAPH
So why'd you give up newspaper work
for TV? 'Cause it's nore visual?
' Cause people get to see you?

PRESTON
Because it's nore superficial.
(off his puzzled | ook)

Son, | saw so many decent people
eaten alive by schem ng DC rats,
hell, got so | was alnost used to

it. Then, sonething happened and I
t hought, that's it, | gotta get out.
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RAPH
| -- Phil, | never realized. But
what was it, made you | eave?

PRESTON
A certain travesty of justice: G ant
versus Meredith.
(shrugs)
Hey! Twelfth and Mai n!

| NT. BOSTON Al RPORT -- DAY

Powel |

and Fairbanks march past souvenir shops and bars with

| ri sh-soundi ng nanes. They approach two nen in dark suits
just like their owm: MLHOUSE and O CONNOR, fellow FBI agents.

Powel |

M LHOUSE
Speci al Agents Fairbanks and Powel | ?

PONELL
Speci al Agents M| house and O Connor?

M LHOUSE
MI.T. experts have anal yzed the
suspect's psychol ogi cal profile.

O CONNOR
They suggest that an English female
academ c out to kill an occupant of

the Wiite House with toxic nerve
agent in revenge for the death by
drowni ng of her brother would attenpt
to do so in Washi ngton, DC.

and Fairbanks exchange an under standi ng gl ance.

O CONNOR
(hol ds out an envel ope)
Here are two business-class tickets
back to Washington. Good |uck

| NT. BUSI NESS CLASS -- DAY

Exactly as before.

FLI GHT ATTENDANT
VWhat is this? G oundhog Day?

EXT. H GHWAY -- DAY

The bright blue Taurus is a real head-turner as it zips
along at exactly fifty-five mles per hour.
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| NT. CAR -- DAY
Tom drives, as huge truck after huge truck trundl es past.

TOM
So you' Il be walking right up to the
front door of the Wite House and
knocki ng? O do you have a plan
where you don't get shot by marines?

PENNY
"1l let Libby and Brad know |I'm
stuck, they'll figure out sonething.
TOM

But you can't phone them-- even
their private lines are screened.
"Hi, this is the spermdelivery girl,
speci al order for the president".

PENNY
No, you'll get your
(slight stanmmer)
mmot her to email them
Pr esi dent @wvhi t ehouse. gov.

TOM
Are you nuts? They don't read those --
they get tens of thousands a day!
They have a scanning programto
conpose stock replies based on keyword
mat ches. It's all automated.

A huge truck pulls along Penny's side of the car.

PENNY
Yes, and one of the keywords neans
"This is from Penny, please forward
direct to the president."”

TOM
(stunned)
That's ... a level of conpetence |
hadn't considered possible in the
context of United States governnment.

The huge truck is taking an unusually long tinme to overt ake.
EXT. H GHWAY -- CONTI NUQUS

The huge truck paces the car. A hand gripping an odd-shaped
handgun reaches out.
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PENNY (O. S.)
Vell it was ny idea, actually, so
don't be too inpressed.

The truck's DEAFENI NG HORN sounds. Sinul taneously, the roof
of the car bends and flexes as sonmething FIRES into it.

| NT. CAR -- CONTI NUOUS

TOM
(swervi ng)
What the -- ?

The huge truck sl ows down.

PENNY
(1 ooki ng back)
Wiy did he do that? |Is he a sal esman
for heart attack renedi es?

TOM
He's a trucker, who knows? Strange
voices on his CBtell himto do things --

I NT. TRUCK -- CONTI NUCUS

A HAND turns the dial on a curious device with weird aerials
and a speaker and wires and stuff.

TOM (O S.)
(through speaker)
-- and he has to obey.

Enbedded in the roof of the Taurus is a transmtter.
The hand nmakes a "catch you | ater" gesture.
| NT. HOOCH S BAR -- DAY

At their usual table sit Jake, Hotshot and Svengali. Raph
stands next to them while Preston brings over a tray with
three pitchers of sone god-awful cloudy brew on it.

HOTSHOT
(wat chi ng the pitchers)
O course, we realize now she had a
power ful conputer conceal ed sonepl ace.

RAPH
And how much did she, uh, rip you
of f by?
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JAKE
(hurriedly)
Oh, next to nothing, we were onto
her pretty soon.

Preston places a pitcher in front of each of the three |ocals.
To Raph's disquiet, they eagerly quaff the contents.

RAPH
Il unsettled)

(sti
s that, say, nore than ten bucks?

So i
JAKE

(W pes nouth on sl eeve)
Uh, nore than ten, yeah.

RAPH
More than twenty?

Jake | ooks to his partners, they' re both noddi ng.
JAKE
More than twenty? Yes? Yes, | think
it was probably nore than twenty.

PRESTON
More than fifteen hundred?

There is a ghastly sil ence.

JAKE
(unconfortably)
Er, well, maybe fifteen hundred sounds
about right, huh guys?
SVENGALI
(noddi ng)

Fifteen hundred, 'bout, 'bout right.

RAPH
(hand on Jake's back)
XK, well thanks for your tinme fellas,
great helps. Enjoy your... that.

EXT. HOOCH S BAR -- MOMENTS LATER
Preston cl oses the door.
RAPH
Did | imagine it, or were those guys
dri nki ng piss?

PRESTON
No, piss is warm that was col d.
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PRESTON ( CONT' D)
So, it's ten at night, you' re from
out of town, you've been on the run
all day, you have fifteen hundred in
cash. Wat do you do?

RAPH

(nods)
K, let's check out the hotels..

EXT. DINER -- DAY

The bluest car of all tinme pulls into the parking | ot of
Fam |ly-Friendly Diner (TM restaurant nunber eighty-seven

TOM
(peers at buil di ng)
Looks cool. Want to break here?
PENNY
Please, 1'd love a nice cup of tea.

But what they give nme here when
ask for one will probably do instead.

TOM
(unbuckl i ng belt)
You're taking the sperm of course?
We don't want sone passer-by with a
portable DNA testing lab to bring
down the president....

| NT. CLAUDETTE' S OFFI CE -- CONTI NUOUS

Cl audette and Cal houn have their ears to a small speaker and
their eyes w de open at what they just heard.

PENNY (O. S.)
(through speaker)
A handbag, that's what | need; a
pl ace to hide the flask so it's not
quite as obvi ous.

There is a CLANKI NG and SCRAPI NG t hr ough t he speaker.

CLAUDETTE
(gl eefully)
Joy of joys! The nost popul ar
presi dent on record is bring-downabl e!

PENNY (O. S.)
(through speaker)
VWhat is that? Wiy woul d a sparrow
be wearing body arnor?
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TOM (O. S.)
(through speaker)
Maybe it heard what happened on our
flight yesterday. Just let ne...

Cl audette and Cal houn dive away fromthe speaker, hands to
ears, as a FEEDBACK WAIL of incredible volune | ashes out.

EXT. DI NER -- CONTI NUQUS

From t he device, Tomrenoves the ball-point pen with which
he disabled it (and, collaterally, the eavesdroppers' ears).

PENNY
The police in England don't have
equi pnent as sophisticated as that.

TOM
(exam ni ng devi ce)
Nei t her do the police in Anerica..

| NT. BRI EFI NG ROOM - - DAY

Fai r banks and Powel | stand, as Dyson paces back and forth,
shaki ng hi s head.

DYSON
No, it is not "just" a roadbl ock.
It's a roadbl ock of all Northern
approaches to New York City.

PONELL
| f the suspect is headed for DC, she
has to drive through New York City.

FAI RBANKS
It woul d add anot her hundred ml es
to her journey if she detoured round.

DYSON
She coul d already be in New York
Cty. You heard of the railroad?

Powel | | ooks to Fairbanks, who nods.

POWELL
W'd like to nodify our request for
a road bl ock, sir.

FAI RBANKS
Al'l major routes into Washi ngton DC
I ncluding rail connections.
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| NT. HOTEL RECEPTION -- DAY

Raph observes as Preston |eans on the counter and sweet-tal ks
t he RECEPTI ONI ST. She's approachi ng m ddl e-age and under no
illusions, but she's sufficiently grateful for the flattery
of a TV reporter to be putty in his hands.

RECEPTI ONI ST
Bl uest car you ever saw. W're
talking capital B, capital L, capita
U, capital E here.

PRESTON
Surely not as blue as your eyes?
Raph turns his back -- it's nore than nortal flesh can bear.
RECEPTI ONI ST

(smling coyly)
Aw, you! Do you really think so?

PRESTON
And they picked it up around ten?
RECEPTI ONI ST
Yes, | had to sign for it.
PRESTON
And a tellingly confident signature
|"msure it was.

(of f her bl ush)
So | guess soneone as good at her
j ob as you woul d have kept the
del i very docket?

RECEPTI ONI ST
(pl eased)
Sir, | have it right here, just wait
a teensy nonent.

She fishes about in a file cabinet bel ow the desk, and
retrieves a yell ow piece of paper.

PRESTON
(readi ng note)
Cat heri ne Meredith.
(sml es)
So his mom bought it for him

| NT. DI NER LOBBY -- DAY
Tom listens on the phone, one finger in his ear, while Penny

stands beside him By the pained expression on Tom s face,
he can only be conversing with his nother.
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Yes

Yes

TOM
(to phone)
read that code word back to ne.
(l'istens)
, OK, yes. Yes that's right, Mm
(l'istens)

, she's here now. No, no | don't

thi nk so. Ask? Unh..

(to Penny)

Penny, are you narried?

Penny hol ds u

I\bl
she

Uh,

No.

I\IOa
Yes
Vel

Yes

p her hand, showi ng a conplete | ack of

TOM
(to phone)
she isn't married. Does -- does
what ?
(l'istens)
Penny, do you have any chil dren?

PENNY
|"mquite sure I'd have noti ced.

TOM
(to phone)
she doesn't have any children.
(l'istens)
, she is sure.
(l'istens)
| how would I -- ?
(sighs)
, OK, 1"l ask..
(to Penny)

She wants to know why not.

Tel

PENNY
| her I was so overcone with grief

when ny brother died that | threw

myself into my work and never got
around to boyfriends.
TOM

(to phone)
Uh, you get all that, Monf

(l'istens)
Yeah, OK, I'll tell her, yes, yes,
we'll be fine. OK Mm got to go,
| ove you.

(l'istens)
Yes, I'll change ny underwear. K
must go, bye.

He hangs up,

the relief on his face i measurabl e.

rings.
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PENNY
You'll tell me what?

TOM
Uh? Oh, she said that work stops
when you're on vacation.

I NT. OVAL OFFI CE -- DAY

Brad hol ds a franmed snapshot as he stands by the w ndow.
It's of Penny, smling in front of the Lincoln nenorial.

Aivia enters carrying a nenorandum She's wearing a
different outfit today, but it still has pants.

QLI VIA
(sniffs the air)
What's that snell? D d one of your
researchers overdose on col ogne agai n?

BRAD
No, it's air freshener. C audette
Grant was here earlier making strange
smal | tal k about geneal ogy.

He stands the snapshot on the pride-of-place table behind
t he desk.

QLI VIA
But she knows the Oval Ofice is
strictly non-snoking!

BRAD
She wasn't snoking, she was just
Cl audette.
QLI VIA
(nods)

| take your point.

(rai ses nmenorandum
Look, Dyson's request for a block on
every road into the city -- it's
ridiculous! He nust only want one
or two wat ched and expects to haggl e.

BRAD
(returning to w ndow)
So | figured. When | pushed, he
indicated a preference for interstates
ninety-five and two-seventy.

aLl VI A
He thinks this lunatic with the nerve
gas will cone fromthe North?
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BRAD
(mldly concerned)
Li bby, you don't suppose..?

QLI VIA
(reading his mnd)
Penny?
(shakes her head)
Surely that's taking paranoia too
far....

| NT. DI NER -- DAY

Tom and Penny sit opposite one another, sipping coffee and
tea respectively. Promnent on the table is The Fl ask.

It's not nmuch crowded here today, the Fam |ly-Friendly D ner
Corporation's current advertising canpai gn not generating
quite the sane kind of buzz as the classics of '89 and '97.

TOM
(rising to feet)
Excuse ne, | have to visit the
bat hroom
PENNY

Yes, conversations with
(slight stanmer)
mmot hers can have that effect.

Tom | eaves, in a hurry.

Penny | ooks around, aimessly. Famly-Friendly D ner eighty-
seven is as corporately honogeni zed as Fam |ly-Friendly D ners
one through eighty-si x.

A WAl TRESS appears and refills her cup.

PENNY
No, | didn't want --

WAl TRESS

(shruggi ng)
So save it for later?

The waitress | eaves. Penny considers for a nonent, then
unscrews the Iid of her flask. She |ooks inside, then pours
her tea into it and screws back the |id.

A MOTORCYCLE COP strides through the door: reflective shades,
dusty uni form badly-advi sed nustache..

He stops at the restaurant's limted sel ection of candy bars,
eyes themfor a nonent, then nakes his choice.
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The CASHI ER sits beside a display of w cker, briefcase-sized
pi cni ¢ baskets, one of which is open to show the quality

sel ection of gaudy orange dining requisites within. GCh,
could that be a vacuum flask strapped in the mddle t her e?

The cop approaches the pay point with a dollar bill. Wile
he's waiting, he glances around. He sees Penny.

Penny turns away, but too late -- he's com ng over!

MOTORCYCLE COP
Excuse ne, ma'am but are you English?

Penny shakes her head.

MOTORCYCLE COP
Only, if you are, there's a seven
t housand dol | ar reward. ..

Penny shakes her head again, and | ooks hopefully to a door
that bears the synbol of a man. What's taking Tom so | ong?

MOTORCYCLE COP
(pi cking up flask)
Now hey, what's this? It |ooks |ike
one of them high-tech vacu-um fl asks.
(he tests the lid)
Maybe | shoul d open it?

Penny is about to say no, but thinks better of it.

MOTORCYCLE COP
Don't want ne to, huh? Sonet hing
inside that a cop shouldn't see?

Penny really, really wants to say sonething, but if he hears
her accent she's dooned! \Were's Ton?

MOTORCYCLE COP
X, I"'mtaking this to headquarters
for analysis. Let's see your ID.
(no response)
Hey, you are English, aren't you?

They stare, eye to reflective lens. He won't give, she won't
give, he won't give, she won't give, he won't give -- oh
god, she's got to say sonet hing!

PENNY
(John WAayne accent)
The hell | am

The cop juts his jaw, but, strangely, doesn't push it. He
wi t hdraws and heads for the door, flask in hand.
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He picks up his change fromthe cashier, glances back, and
gives Penny a "catch you later"” gesture. Yes -- M Knight!

Tom appears in the neantine.

TOM
H, sorry | took so long, this guy
| ost his phone down the bow then
flushed his armtrying to find it.
(sees Penny's face)
VWhat happened here?

PENNY
(shaki ng)
A -- a policeman, he recognized ne,
|"msure of it. It's just a matter

of tinme before --

TOM
(getting out noney)
A di sgui se, we should get you a
di sguise. Conme on -- hey, the fl ask?

PENNY
The policeman took it, don't ask ne
why, | don't know.

Tom hol ds out his hand. Penny takes it and stands. She
carries a padl ocked picnic basket that was under the table.

PENNY
Tom | -- you're so good..

She pulls himcloser and | ooks into his eyes, exuding
vul nerability.

PENNY
Wy are you hel pi ng nme?

TOM
You al ready know.
(of f her I o0k)
Because you're a nmaiden in distress.

Wth Penny clutching Tom s arm and the basket, they |eave.
| NT. VAN -- DAY

Preston drives down the highway. Raph switches off the cel
phone.

PRESTON
How | ong have you had those kinda
contacts, Raph?
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RAPH
They're not contacts, they're just
guys | net at coll ege.

PRESTON
@Quys who work for the phone conpany...
That mekes them cont acts.

RAPH
VWat ever, they said that Meredith's
nmomtook a call froma pay phone not
a half hour ago.

PRESTON
And did they say which pay phone?

RAPH
A Fam |ly-Friendly D ner, about forty
mles up the road.

EXT. H GHWAY -- CONTI NUCUS
The Channel 24 van speeds towards the horizon.
| NT. CLAUDETTE' S OFFI CE -- DAY

Cl audette has a phone in one hand and a nearly-finished cigar
in the other. Today's sartorial assault on the senses is a
blindingly yellow suit with a red lily pinned to the | apel.

CLAUDETTE

(to phone)

Yes, that's right, the whole |egal

team | want everything ready for

when the | abs have run the tests.
(l'istens)

No, | don't know what they'll find.

| don't care so long as it discredits --
(draws on her cigar)

Yes, press releases, interviews, all

that PRroll-out... Just say |I have
a serious announcenent to meke.
(noddi ng)

Fi ve hundred thousand, to Kni ght
Security, when | give the K

She hangs up and adjusts the angle of her conputer screen.
s that a piece of cotton wool stuffed in her right ear?

She CLICKS the conputer's nouse a couple of tines, then stops.
Sonet hi ng seens to be unusually interesting... The nore she
reads, the smugger she becones.

She picks up the phone again and BUZZES her secretary.
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CLAUDETTE
Page this nessage to M Cal houn..

I NT. OVAL OFFI CE -- DAY

A giggling INTERN with huge hair |eaves just as Aivia

arrives. The two exchange gl ances as they pass in the doorway --
the intern's is self-satisfied, AQivia s is one of contenpt.

Brad occupies his usual position by the w ndow.

QLI VI A
How many tinmes? Be careful! She
coul d have had an entire arnored
di vi sion hidden in that hair!

BRAD
They woul dn't be goi ng anywhere, the
anount of spray she uses.

QLI VI A
Never m nd.
(di sm ssive gesture)
Good news! Penny sent us email.

BRAD
Penny? 1|s she OK? Not being bugged
by I awers for a cut of her reward?

QLI VIA
She' s bei ng bugged, but not by
| awers. |It's sonmeone with illega

surveill ance technol ogy.

BRAD
That news isn't so good.

He wal ks over, frowning in thought.

QLI VIA
She hopes to be here with the goods
tonmorrow, and asks what to do.
(sits on the desk)
My mi nd screans that she should stop
and go home, but ny body...

BRAD
She woul dn't abort, she's Penny;
she knows what this neans to you.
(puts armround her)
What engagenents have we tonorrow?

QLI VIA
There's the Italian anbassador in
the norning, then -- oh, aren't you



OLI VI A (CONT' D)
speaking at the Tall Wnen of America
rally in Baltinore?

BRAD
Damm, that's going to be hard to
cancel. Those tall wonen asked for

me nont hs ago, they'd be real upset.

QLI VIA
Well we don't want to di sappoint the
tall wonmen, do we?
(sighs)
K, I'"lIl meet Penny alone. | can
sneak out after lunch when the secret
servi ce guys get sl eepy.

BRAD
Wth a killer in town? Honey!

QLI VIA
And your better suggestion is..?

| NT. DI NER -- DAY
Raph's attenpts to sweet-tal k the cashier are failing

m serably. Preston wanders anong the tables, offering no
nmoral support whatsoever. The waitress takes an order.

RAPH
They were driving a blue car. That's
bl ue, uh, like your beautiful eyes.
CASHI ER

My eyes are gray-blue. Not bl ue,
gray-blue. See?

(she shows him
G ay- bl ue.

RAPH
Yeah, well the guy |ooks |ike this.

He shows her a photo of a surprised-|ooking Tom

CASHI ER
See, his eyes are bl ue.
(1 ooks cl oser)
O maybe they're brown? O green?

RAPH
(si ghing)
Vell was he here or not? Maybe a
hal f hour ago?
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CASHI ER
How woul d I know? All you custoners
| ook alike to ne.

Preston arrives.

RAPH
For cryin' out loud, it was a half
hour ago! A half hour! Is your

attention span so short that --

PRESTON
(cutting in)
|"msorry, ma'am he gets like this
if he doesn't take his nedication.

He holds Raph firmy by the el bow and | eads hi mgently away.

CASHI ER
Yeah, jerk! Take your nedication --
| take m ne!

RAPH

Phil, what -- what are you doi ng?

PRESTON
(1ow)
The waitress says sone wonman with an
English accent left twenty m nutes
ago after a set-to with a traffic
cop.

| NT. BRI EFI NG ROOM - - DAY

The lights down, a map of Washi ngton and environs projects
on the screen. Dyson sits facing it, hands touching at the
fingertips in a gesture that the FBlI body | anguage course
descri bes as neaning "deep thinker".

Fai rbanks and Powel | stand either side of the screen,
outlining their cunning plan to capture Penny.

POWEL L
We i npose the road bl ock at oh-nine-
oh-five tonorrow norning, for m ninum
di sruption to commut ers.

FAl RBANKS
W nmaintain the road bl ock until oh-
four-fifty-five.

DYSON
That's sixteen-fifty-five.
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Powel I and Fairbanks exchange a glance. Dam! He's snmarter
t han he | ooks.

POVEL L
Associ ate Director Cal houn's
information indicates that the suspect
will arrive on Interstate two seventy
wthin this time frane. W ndow.

FAI RBANKS
Fr ane.

DYSON
Don't get me wong. Presidential
consent to block one arterial road
into DCis easier to obtain than for
two or three. But where did Associ ate
Director Cal houn get his information?

Powel | and Fai rbanks | ook at one anot her. Isn't it obvious?

FAI RBANKS
From his sources, sir, of course.

EXT. SHOPPI NG MALL -- DAY

O the hundreds of cars parked outside, only the new y-
arriving so-blue-it-hurts-your-eyes one nakes an i npression.

| NT. SHOPPI NG MALL -- DAY

Tom yanks the reluctant Penny through the main doors, hoping
her natural shopping instincts will overcone her desire to
flee. She has the picnic basket.

PENNY
| can't do this, | can't do this!

TOM
St op being so English!

They approach a hairdresser's.

TOM
K, hair first!

PENNY
Hair? Not ny hair, nooooo!

She clans up as he drags her through the salon's entrance.
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| NT. HAI RDRESSER' S -- DAY

You know how sone people don't take off the old wall paper
when they redecorate, they just add a new | ayer on top of

it? That's the make-up on the face of the bl onde HAI RDRESSER
who's waiting for her next, |ucky custoner inside.

HAI RDRESSER
H'! And what can we do for you today?

TOM
Take this wonan, color her hair
bl onde, and style it |ike she cones
from W sconsi n.

PENNY

Bl onde? Pl ease not bl onde! It's so --
HAlI RDRESSER

(fingers own hair)

[t's so ... what?
PENNY

It's so, er -- so not me?
TOM

Preci sel y.
(to hairdresser)
How | ong does this kind of thing --

HAI RDRESSER
"1l have her back to you in fifty
m nutes | ooki ng ten years younger.

PENNY
Younger? Hwmm ..

TOM
Hey, you pushed her vanity button!
VWat a great nove!

HAI RDRESSER
O course, sir. |I'ma highly trained
pr of essi onal .

I NT. VAN -- DAY

Raph drives. Preston attacks the toasted sandw ch and
pretzels he bought at the Famly-Friendly D ner

RAPH
So we're on the | ookout for an
i nnocuous, dazzlingly blue car?
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PRESTON
(bet ween bites)
They gotta stop sonmewhere, they didn't
eat at the diner.

RAPH
But they're on the run, they m ght
not stop again until Washi ngton.

At the nere nention of the nane of that city of sin, Preston
nearly chokes on a pretzel.

RAPH
(concer ned)
Phil, you OK?

PRESTON
(hands on dashboard)
Yes, yes...
(coughs)
Just went down the wrong way.

RAPH
VWhat is it with you? Every tine
soneone says the Wword, you flip.

PRESTON
(recovering)
Guess | just hate the place so nuch,

what happens there.

RAPH
G me a for instance.

PRESTON
You don't want a for instance...

RAPH
| do so too! For instance: what was
so bad with the Meredith court case
that you threw your career and noved
to Connecticut?

| NT. HAI RDRESSER S -- DAY
Penny has endured the Hairdresser's attentions with stolid
British resolve, for which she has been rewarded with a very

conpetent job. Her hair now | ooks al nbst natural bl onde,
and like she's worn it the way it is for the past al ways.

She sits in front of the mrror with her eyes shut.

TOM
K, you can open them now.
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She opens her eyes. Oh.
PENNY
This mrror is faulty. It's show ng
me soneone el se's reflection.
TOM
No, | think it really suits you
(to hairdresser)
So what's next? A beautician?
MONTAGE -- PENNY'S MAKE- OVER
-- Tom pushes Penny into a beautician's.

-- Penny energes | ooking at her freshly-varnished nails,
weari ng make-up that now matches her new hairstyle.

-- Tom waiting outside and sporting a new jacket, nods in
approval. He gives Penny a big, fat purse, but keeps hold
of the picnic basket hinself.

-- \Wal ki ng backwards, protesting, Penny finds Tom has
maneuvered her into a clothes shop. She's wearing the purse.

-- Penny stands outside the changing roomin a variety of
different outfits:

-- Summery prairie dress

-- sweatshirt ("UNIVERSITY OF OXFORD') and j eans

-- jogging shorts and vest

--all frills and flounces and huge earrings

-- 70s revivalist Abba groupie

-- leather and chains, keeping a cigarette at arms |ength
-- like she's going to a weddi ng

-- 1960s mni-skirt and fl ower-power pantyhose

-- a md-80s grunge | ook, big boots and al

-- a Libbyesque trouser suit -- this one could al nost work
-- casual sweater, casual pants, casual shoes -- the w nner!
| NT. BOUTI QUE -- DAY

Tom wth Penny's purse under his el bow, and a SALES ASSI STANT
appl aud. Bravo! Penny perfornms a nock curtsey.



She is al nost unrecogni zable fromthe Penny of yore.

| NT. VAN -
As before,

TOM
(handi ng back her
purse)
That's the one! Absolutely perfect --
not that you weren't perfect before..

PENNY
Are you sure? Don't these trousers
make ny hips | ook big?

TOM
No, Pen, they do not nake your hips
| ook big -- and before you ask, they
don't make them | ook skinny, either.

PENNY
Only | haven't tried on that red,
vel vet dress over there..

- DAY

wi th Preston | ooking even grimrer and noodi er.

PRESTON
Meredith -- Newton as he now calls
hinmself -- was an |.T. consultant
hired by Senator Donald O Hare.
RAPH
O Hare? | renenmber him-- war

veteran, good guy. Didn't he resign
in some kind of scandal ?

PRESTON
That's him straight as they cone;
he quit because he felt it was
ultimately his responsibility that
a pervert got on his staff.

RAPH
But what did Newton actually do?

PRESTON

(sighs)
O Hare had an assistant, C audette
Grant. Late one night in the office,
Newt on goes nuts. He assaults her --
makes her performall kinds of debased
acts. He does everything short of
actual rape.
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RAPH
(shocked)
Damm, but those quiet-I| ooking guys,
they keep it all canned up inside..

PRESTON
He took the fifth when it went to
court. Caudette was heroic in the

66.

wi t ness box, but w thout hard evi dence

it was just her word agai nst his.

RAPH
So he wal ked?

PRESTON
Yeah, he wal ked. For all C audette
courage, he wal ked.
(shakes head)
There's no such thing as justice.

Hs face says it all: but there will be, if |
to do with it.

RAPH
And now she's a senator herself.

PRESTON

The party gave her O Hare's
nom nation, the only way it could
counteract the negative publicity.

(laughs cynically)
Her experience hasn't held her back,
anyhow. chair of the Arned Services
Comm ttee, eyes on the presidency.
She's done K

RAPH
But so's Tom Newton. You think he's
out for revenge?

PRESTON
VWhat ever he's up to, it won't be
good. Renenber, in Washi ngton
hitting below the belt is the norm

RAPH
We ought to warn Senator G ant.

PRESTON
Story first, then Caudette. That
way, no-one on Newton's payroll gets
the word out before we can nail him
(he grinmaces)
You still like investigative work?

S

have anyt hi ng



Raph doesn't answer; he's beginning to have doubts.

PRESTON
Only, there's a bright blue Ford
Taurus parked at that mall..

| NT. RESTAURANT -- DAY
Penny and Tom have just finished dessert.

PENNY
(John WAayne accent)
Why, thank you, ma' am

She frowns, while Tom shakes hi s head.

PENNY
(Bugs Bunny accent)
Nyaah, thank you, kind sir.
(Shari Lew s/ Lanbchop
accent)
Thank you ev' ybardy.

TOM
K, I'"Il qualify that question: can
you put on an Anerican accent that
an American m ght actually use?

PENNY
But |I'm hopel ess at accents! Can't
| just pretend |I've had ny tongue
torn out in a black magic ritual?

TOM
You said "Connecticut" yesterday,
t hat sounded good.

PENNY
| was only copying you.
(Tom Ameri can accent)
You said "Connecticut" yesterday,
t hat sounded good.

TOM
(st agger ed)
But that's just right! You sound
exactly like an American! Say
sonet hi ng el se.

PENNY
(Tom Ameri can accent)
But that's just right! You --

67.
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TOM
No, don't just echo ne! Look, here
cones the waiter, order two coffees.

PENNY
But | want a cup of tea!

TOM
Thi nk Anmerican. Anericans drink
coffee. W gave up tea after Boston

The waiter arrives. Like all waiters in their late 20s,
he's a bitter and twi sted actor who hasn't had the breaks..

WAI TER
Wul d that be two coffees, people?

He clears up the dessert dishes and | ooks from Penny to Tom
Tom gestures that Penny is the one with the answer.

The waiter waits for her to speak.

PENNY
(Tom Ameri can accent)
Er, yes. Two coffees.

WAl TER
Two coffees it is, nm'am

PENNY
(Tom Aneri can accent
surprising herself)
Make those iced double tall skinny
raspberry nochas.

TOM
But | don't want --

PENNY
(Tom Ameri can accent)
Tom you do.
(smles at waiter)
He does.

The waiter nods and | eaves. Tomis |ooking stunned.

PENNY
| can't believe | said that!

TOM
| can't believe | heard it...
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PENNY
(Tom Ameri can accent)
You want Anerican, dear -- you got

Ameri can!

Unl ess stated otherw se, Penny now speaks with an Anmerican
accent just |like Tom's. Lord help her.

EXT. CAPITOL H LL -- DAY

Cl audette trots up the steps acconpani ed by a squad of LAWERS
and PR PEOPLE. She's on the phone, and she's not happy.

CLAUDETTE
(to phone)
M Knight, | told you not to open

the flask! Does "not" neans sonet hi ng
different in your part of the world?

(l'istens)
Earl Gey tea?
(l'istens)

| have forty-three | awers and a
team of nedi cs on standby to prove
that the president is related to a
bever age?

(she stops wal ki ng)
Yes, OK, you can crash the damed
hel i copter -- just get ne that spernmni

EXT. SHOPPI NG MALL -- DAY

The Channel 24 van lurks four spaces away fromthe world's
only nmutant production-line Ford Taurus.

I NT. VAN -- DAY

Raph strokes the canera on his lap like it was a pussy cat.
Preston has sonehow nmade hinself TV-acceptabl e.

RAPH
(1 ooks at watch)
It's been two hours, now, Phil.
Can't just one of us go | ook inside?

PRESTON
He has to return to the car
eventually. W wait, we get him
(shrugs)
Trust the voice of experience.

RAPH
But -- Oh, hey, here he cones! And
with a newgirl -- what a creep



EXT. SHOPPI NG MALL -- CONTI NUOUS

Tom appears through the doorway first, pursued by Penny.
He's hol ding the picnic basket -- ooh, she nust trust him

TOM
(Iow

Care to explain why you enbarrassed
me |ike that, Mss Personality Change?

PENNY
Prom ses nade to parents are sacred.
You shoul d never renege on them

TOM
But telling the entire store that |
was wearing soil ed underwear. ..

| NT. VAN -- CONTI NUOUS

PRESTON
XK, thisis it! Let's do it!

Preston and Raph open their doors.
EXT. SHOPPI NG MALL -- CONTI NUOUS

PENNY
It worked, didn't it dear? You bought
sonme new shorts.
(surprised)
Hey, | said "shorts" instead of
"pants" -- |I'mgetting good!

Preston strides up, with Raph film ng from behi nd.

TOM
At | east there's no chance that anyone
will recognize you now.

PRESTON
M Tom Meredith? H, I'mPhil Preston

for Channel 24 news.
Tom gapes: utterly, open-nouth stupefied.
RAPH

(to Preston)
What's with the picnic basket?

PRESTON
| wonder if you'd mnd answering a
few questions -- such as, what's

wi th the picnic basket?

70.
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Penny swiftly puts an arm between Preston and Tom then steps
forward as Tom st eps back.

PENNY
Excuse ne, but are you wearing padding
or a sporting appliance of any kind?

PRESTON
Er, no, mm"am |'mnot. Wy?

Penny delivers a punch to Preston's groin of such power that
it's scarcely believable his balls haven't bounced into orbit.

Bot h Tom and Raph are nortifi ed.
Both Tom and Raph are grateful that she didn't do it to them
Tom t akes Penny by the hand and drags her away with him
PENNY
(as she goes)
Wul d you Iike to ask M Newt on your
guestion agai n?

Fromthe pitiful, barking noises Preston is making, it's
cl ear he won't be capabl e of dialogue for some tine.

| NT. CAR -- MOMENTS LATER
Tom tosses the picnic basket into the back as they get in.

TOM
(starting car)
My god, he's on his knees! That
must have hurt real bad!

PENNY
(1 ooks at her knuckl es)
It stung a bit, but 1'Il be fine.

Why did he call you Tom Meredith?
EXT. SHOPPI NG MALL -- CONTI NUOUS
Raph hel ps Preston to his feet.

RAPH
When you said that hitting bel ow the
belt was the norm | didn't think..

PRESTON
(helium voi ce)
Damm ... female ... bodyguards.
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RAPH
Let's get you to the van. Least we
know they won't get far.

EXT. CAR -- CONTI NUOUS

There's a Famly Friendly D ner sandwi ch and who knows what
el se jammed into the exhaust of the blue Ford Taurus.

I NT. CAR -- MOMENTS LATER

Unusual SPLUTTERS are comi ng from sonmewhere as the engi ne
keeps m ssing and surgi ng.

PENNY
(English accent)
It's the exhaust, beyond the silencer.

TOM
Ameri can.

PENNY
It's the exhaust, beyond the nuffler.

TOM
They nust have bl ocked it!

PENNY
(1 ooki ng back)
Toml They're after us!

TOM
Cee, if only this autonobile had
three separate mrrors for the driver

to look in, 1'd have known that.
(of f her anxious | o00k)
l"msorry, | just...

The car SHUDDERS, and the engi ne CUTS QUT. Tom freewheel s
it to a stop. They didn't even get out of the parking |ot.

PENNY
If we run, they'Il only follow.

TOM
Yes, but one of themcan't run.

They exchange a | ook, then simultaneously open their doors.
EXT. LINE OF TREES -- CONTI NUOUS
The pair scranble out where a snmall rise and a |ine of

screening trees prevent curious or incredibly poor drivers
fromvisiting the adjacent fields.
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Penny opens a rear door and struggles to take the picnic
basket off the back seat.

TOM
NO - -

The sight and SOUND of the van bearing down distracts him
Penny runs up al ongsi de, picnic basket in hand.

PENNY
Cone on!

I NT. VAN -- MOMENTS LATER

Raph drives while Preston holds the canera -- he's too
sensitive to rest it on his lap. They watch through the
w ndshield as Penny and Tomrun into the trees.

RAPH
Damm! We have to foll ow on foot!

PRESTON
Leave nme, take the canmera. This is
your show now, Raph.
Raph touches Preston on the arm and gives an "I'll never
forget you" kind of |ook. He then tugs away the canera,
oblivious to the groaning pain this roughness causes Preston.
EXT. LINE OF TREES -- CONTI NUOUS

Raph heads off into the trees, holding the canera by its
carrying handl e.

EXT. SIDE OF FI ELD -- MOMENTS LATER

Penny and Tom energe fromthe trees to be confronted by a
wooden fence. Tomvaults over it, and hel ps Penny foll ow.

From here, the H GHWAY can be heard, vehicles rushing past.
Penny and Tom head off across the dirt.
EXT. NEXT TO FIELD -- MOMENTS LATER

Raph cones through the trees about twenty yards from where
Penny and Tomdid. He can see themracing off.

He | evels his camera and fil ns.
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EXT. M DDLE OF FI ELD -- CONTI NUOUS

Penny | ooks back and sees Raph with this big, black thing
with a handle that could be a bazooka for all she knows.

Tom gets ahead. Penny stunbles trying to catch up, but she
doesn't go down. Her purse falls fromher shoulder -- it

| ooks i ke she'll abandon it but no, she hooks back the strap.
The sound of a HELI COPTER drowns out that of the highway.

EXT. NEXT TO FI ELD -- MOMENTS LATER

Raph changes angle and filnms a four-seater helicopter as it
lands in the field, its down draft throwing a cloud of dust.

EXT. M DDLE CF FI ELD -- MOMENTS LATER

Penny and Tom can barely see for the dust nor hear for the
still-rotating BLADES.

The PILOT of the helicopter |eans over -- visor, big

ear phones, short-sleeved shirt with "ARVSTRONG' nane badge.
He opens the door.

The billow ng dust still blinds Penny and Tom

PILOT (O S.)
Sir? M'an? |'mhere to help.

Tom s eyes clear. He can nmake out the pilot.
PI LOT
We don't have nuch tinme, if you could
just step inside, please?

PENNY
Tont?

TOM
| ' m here, Pen.

He takes Penny by the arm |eads her over. The pilot |eans
across and hel ps theminside, then Tom shuts the door.

EXT. NEXT TO FI ELD -- MOMENTS LATER

Raph films as the chopper takes off throw ng up another huge
cl oud of dust.

It flies directly over him and heads away.



He waves.

RAPH
(1 owering canera)
"Il be damed. ..

| NT. CHOPPER -- DAY

The pilot sits in the right front seat,
| ooki ng out of the w ndow.

pi cni ¢ basket on the seat beside her.

Penny | ooks at Tom very worriedly.

sense t hat

TOM

t hat ?
PENNY

(brushing off dust)
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with Tomin the left,

Penny perches behind Tom the

wavi ng at us, can you believe

You didn't tell me you had fans.

TOM
(nods at pilot)

You nean he's not one of yours?

Pl LOT

Can | check that 1've picked up the

ri ght people here? You are?

TOM
Tom Newt on and --

PENNY
(hand on Tom's arm

No, tell us who we shoul d be.

Pl LOT

Tom Newt on and Penel ope Rose.

TOM
(relieved)
That's a --

PENNY
And who sent you?

Pl LOT
Wiy, the president, nma'am

He and the pilot both

"the president” was the Wong Answer.

The pilot's polite deneanor disappears in a trice. He reaches
down the side of his seat and pulls a pistol.
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PENNY
If "the president” was an OK answer,
you' d be Air Force One and this would
be yesterday.

Pl LOT
| hate these politicians, always
pl ayi ng ganes. ..

He reaches back for the picnic basket, not taking his eyes
off Tom who is evidently considering westling for the gun.

Penny snatches up the basket and hugs it tightly to her.
The padlock on it is plain to see.

Pl LOT
(to Penny)
| could just shoot you.

PENNY
Where exactly inside is the flask?
You want to risk hitting it?

The pilot grabs hold of the handle, and tugs.

PENNY
| won't let go.

Pl LOT
W'l see.

He kicks sone kind of hidden | ever under the instrunment panel.
The door at Tom s side BLASTS off, and a nechani smunder his
seat flips both the seat and Tom out through the gap.

Penny drowns in a wave of hideous angui sh.

Pl LOT
He seenmed fit enough. Maybe he got
hol d of one of the skids? Maybe,
ri ght now, he's hangi ng on, hoping
he can keep his grip just |ong enough
"til soneone haul s him back up?

Penny | ooks himeye to reflective visor.

She doesn't hesitate. She rel eases the basket and scranbl es
over to where the door was. She | ooks out.

EXT. CHOPPER -- CONTI NUOUS
Tom indeed, holds onto one of the skids, hanging on, hoping

he can keep his grip just |long enough '"til someone hauls him
back up.
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The chopper rises relentlessly. Cars and trees becone tiny.

TOM
(shouti ng)
You're right, that falling fromthe
sky deal really sucks.

Penny, alnobst in tears, nanages a short laugh at this. She
tries to reach him but he's too far away.

She renoves her purse and lowers it down for Tomto take
hold of. Tomseens a little nore wary of grabbing it than
he ought to, but grab it he does.

The chopper sways violently.
| NT. CHOPPER -- CONTI NUCUS

Penny | ooks over to the pilot -- he's donned sone kind of
pecul i ar parachute harness.

He gives her a "catch you later"” gesture and junps out with
the still-locked picnic basket. Yes! Al along, it was ...
aww, you know the drill.

The chopper panics as it realizes it has no-one at its
control s.

Tom pulls hinself onto the skid, but he still needs to hold
Penny's purse. Now, she's having a hard time keeping a grip
on it.

TOM
(shouti ng)
K, I'mgoing to try to stand.
Penny cl oses her eyes and noans with superhuman effort.
EXT. CHOPPER -- MOMVENTS LATER
Tom pulls hinself up to a standi ng position.
| NT. CHOPPER -- MOMENTS LATER

Penny rolls out of the way, letting go of her purse, relief
wr ought on her face, her fingers white.

Tom tosses the purse inside first, then gets one armin,
pulls hinmself up, finds a handhold for the other arm and
drags hinself through the doorway.

All this change to the center of gravity makes the chopper
lurch all the nore.
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PENNY
We have to land this thing.

She hops into the pilot's seat and nakes to hold the direction
control stick (cyclic). There isn't one. She |ooks to the
passenger/co-pilot's seat. There isn't one there, either.

PENNY
He took the control stick! Tom

Tom | ooks everywhere for anything.

TOM
He was a high-tech guy, this is a
hi gh-tech chopper -- there has to be

sonet hi ng. ..

Penny pulls and pushes on the height control (collective).
The copter lurches up and down in response, violently.

TOM
He had the co-pilot's chair rigged..
(1 nspired)

An ej ector seat!
He cl anbers over to Penny's seat and | ooks at the nountings.

PENNY
In a helicopter? W'd hit the rotors!

TOM
No, it has lateral thrusters, it
shoul d throw us cl ear.

Penny gets out of the way so Tomcan sit down first. She

pl ops herself on his lap as he pulls round the belts, then
she buckles themup. Tom stretches behind and takes hol d of
her purse fromwhere it fell

PENNY
It's not built for two, it mght not
be strong enough!

TOM
You're right. 1'Ill get out.

He reaches to rel ease the buckl e.

PENNY
No!

She kicks at a black and yell ow | ever beneath the instrunment
panel. The door BLOAWS open and the whol e machine tips
brutally in reaction to the ROCKETS whi ch bl ast them out si de.
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EXT. NEXT TO FI ELD -- CONTI NUOUS

Raph filnms everything, with Preston al so | ooking skyward as
he hobbl es up al ongsi de.

The ejector seat erupts fromthe side of the chopper, carrying
its occupants just wde of the rotors, before rockets
underneath it kick in and propel it upwards.

Subj ected to such abuse, the helicopter gives up and spins
uncontrol lably to the ground, finding sonewhere just out of
sight where it can peacefully explode in a ball of flanes.

PRESTON
You got it all?

A parachute opens, and the ejected seat begins its descent.

RAPH
Still rollin'.
PRESTON
(horrified)

VWhat if someone was in that chopper?
We gotta hel p!

He sets off wth alinmp ("a linp what?"), across the field
towards the downed nachi ne.

Raph | ooks at the canera amazed, like it was sone parasite
controlling his body. He drops it in horror, then sprints
off towards the crash site.
EXT. M DDLE OF FI ELD -- DAY

The parachute, with ejector seat, Tom and Penny attached,
| ands with a bunp.

EXT. M DDLE CF FI ELD -- MOMENTS LATER

They look a little worse for wear, but aren't hurt. Penny

unbuckl es the straps. Tomstill clutches her tightly.
PENNY
You can |l et go, dear, | prom se not

to run away.
Tom i mmedi atel y does so, enbarrassed and worri ed.
TOM

l"msorry, I"'msorry! | hadn't
realized I --
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PENNY
Hey, | was only teasing!
(st andi ng)
Good, this planet has oxygen!

TOM
(recovering)
No broken bones, that's nice. Boy,
am| glad | bought that new underwear.
(he stands)
How about you? You OK?

PENNY
A few bunps and bruises -- | won't
be recommending this theme park to
ny friends.

TOM

So, back to the car? That burger in
t he exhaust shoul d be just about
done.

PENNY
(shakes head)
No, we may as well face those
reporters -- there's no point in
runni ng any nore. The bad guy won.

They set off wal king, |eaving the parachute fluttering behind.
Tom | eads. He doesn't notice that Penny | ooks upset.

TOM
How can you say that? W're alive,
aren't we? Unless we died and we're
sonme kind of Sixth Sense ghosts.

Penny sniffles, and begins to cry, quietly.

TOM
(shakes head)
No, | don't feel like I"ma character
in anovie wwth a |ane surprise tw st
near the end...

They wal k sone nore.

TOM
O course, the realization that
soneone really wants to kill us may

be distracting ne.

Wen the witty response he expects still doesn't cone, he
turns round, puzzled, to see Penny in tears.
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TOV
Pen?

Quickly, he puts his armaround her and gives her a hug.

TOM
Hey, what's the matter?

PENNY
| -- | wanted to be an aunti e!

She stops wal king, buries her face in Tonm s shoul der, and
SOBS her little heart out. Tom keeps on huggi ng and bei ng
supportive, but it's a new, awkward experience for him

Neverthel ess, he did the right thing. Penny begins to pul
hersel f together, but she's still very upset.

PENNY
Tom the runprs are true: Brad | ost
both testicles in a golfing accident
when he was fifteen.

TOM
Al'l those jokes about m ssing balls..
But Aivia wants chil dren?

PENNY
(nods)
Brad figured that since ny brother
Ashl ey died saving his life, if anyone
was going to nmake Libby pregnant it
ought to be him

TOM
Ashl ey havi ng conveniently made a
deposit at the sperm bank?

They start wal king again, Tomstill hol ding her close.

PENNY

Al the boys did, it was easy noney.

Vell, except for Brad, of course..
TOM

So you know the president through

| osing your brother... | see now

why you - -
PENNY

No, no, | knew Libby already -- since

forever. W lived next door when we
were little, we were best friends.



TOM
Uh? But how can you have ever |ived
over here when you don't know the
soaps and you never heard of brats?

PENNY

(si ghing)
Li bby lived in Oxford. Her parents
were professors. She was nine before
she noved to Anerica, after her --
her

(slight stanmmer)
nmmmot her di ed.

TOM
She | ost her nother at age nine?
(shakes head)
| -- 1 didn't know

PENNY
There's a | ot about Libby Hawks t hat
peopl e don't know. She's a fun
person, she just has
(sobbi ng)
responsibilities.

TOM
(huggi ng her)
Hey, hey...

Penny recovers. He's getting good at this.

PENNY
She | odged w th us when she cane
back to Oxford for her PhD. Then
Ashl ey introduced her to Brad, whom
he'd net in a book shop.

TOM
So six days ago you visited the sperm
bank and nmade a w t hdrawal ?

PENNY
(W ping tears)
| did. But not of Ashley's sperm

TOM
(conf used)
Unh? Not Ashley's? Then, whose?

They reach the fence. Tomisn't quite so athletic as he
crosses it this tine.



EXT. SIDE OF FI ELD -- MOMENTS LATER

PENNY
Then Larry's.

TOM
Larry's? Wo the -- whoa! Wiit,
Larry, the president's brother? The
one who died in --

PENNY
-- in a car crash, yes. |It's his
name etched on the tubul e. | had to

get a court order before they'd
release it to ne.

TOM
This has to be sone kind of nedieva
| aw hang-over thing. They don't |et
men t hrough the gates of Oxford unl ess
t hey pay the Sperm Tol | ..

PENNY
An anal ysis ought to show a fifty
percent match between Larry and the
presi dent, correct?

TOM
And as the presidential DNAis a
matter of public record, any |ab
could run a conpari son

PENNY
But it wouldn't -- it wouldn't show
any relationship. An analysis of
Ashl ey's sperm however, woul d.

TOM
(appal | ed)
Ashl ey? Your brother? But you're
English! That neans the president

is English!

PENNY
Don't sound so affronted! |If England
can manage wth a German royal famly
for two hundred years, |'m sure that
Anmerica can cope with just one English
presi dent .

Tom t akes Penny by the shoul ders and | ooks her in the eye.
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TOM
Penny, you have got to get that sperm
to the White House!

PENNY
(angry)
Tom you think I don't know? You
think I don't know that? | tried,
really tried, but I failed. Mster
(M Knight's gesture)
took it, I'lIl never see it again.
(starts to cry)
|'"ve | et everybody down. Libby,
Brad, nmy fol ks, everybody. ..

Tompulls her close to himand they hug tightly. There's
not hi ng awkward about it this tine.

TOM
You don't know, do you?

PENNY
| do, it's hopeless...

TOM
No, | nean you don't know what's in
your purse.

She unhugs, and stares at himw de-eyed in disbelief and
searing hope. She tears open her purse.

TOM
You said you wanted to put the flask
in a "handbag". So when | bought
you one, | transferred it.

She di gs about, and pulls out the gaudy orange flask in a
m xture of astoni shnment and untold j oy.

PENNY
Tonl Ch, Toml

She gives hima huge hug and a kiss. She starts to cry again,
but this tinme the tears are those of happi ness.

TOM
Hey, steady!

He gently pries her off him which confuses her a little.
TOM

(1 aughi ng)
Come on, let's find that car.
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| NT. CLAUDETTE' S OFFI CE -- DAY

As usual, Caudette jaws on the tel ephone and a cigar. She's
in a foul nood, so there's nothing new there, either.

CLAUDETTE
(to phone)
Yes, you heard it right, you're
t hr ough!
(l'i stens)

| don't care that it had a Japanese
padl ock! You screwed up

(l'istens)
No it's not about killing the
helicopter -- it's about you. You
blew it once too often.

(l'istens)
Yeah, well 1'd rather be an asshole

t han what cones out of one.
She hangs up with a desk-shaki ng SLAM
EXT. LINE OF TREES -- DAY

Preston and Raph energe fromthe trees. Raph has recovered
his canmera, and Preston has recovered his ability to wal k.

RAPH
Yep, his car's gone. | guess we'd
better check the exhaust on ours..

PRESTON
| call dibs if they used the sandw ch.

EXT. MOTEL -- NI GHT

The Taurus doesn't | ook so blue under the sodium | anps that
illumnate the parking lot. It pulls into a space invisible
fromthe road, and the ENG NE sw tches off.

I NT. CAR -- NI CGHT

Penny sl eeps, her head resting on Tom s shoul der. She | ooks
ever so peacef ul

Tom noves a strand of her hair that's fallen across her face,
and is struck by how beautiful she is. He gives the hint of
a notion to gently kiss her, but stops. [It's not right.

He COUGHS | oudly instead, causing her to stir.
TOM

We're an hour or so fromDC -- we
can drive it after breakfast tonorrow.
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TOM ( CONT' D)
| thought we'd stay here the night.

She | ooks up, smling sleepily.

TOM
That's in the notel, not in the car..

She pulls herself up straight.

TOM
"Il also tell you why the TV guy
called me Tom Meredith

PENNY
| was having such a nice dream..

| NT. DYSON' S OFFI CE -- DAY

Dyson has a big old desk covered in all manner of papers in
various trays. There's probably a conputer under them
sonmewhere. There's certainly a phone, because it RINGS

DYSON

(answers phone)
Dyson.

(l'istens)
Sir Alistair! Very well, thank you

(l'istens)
You have? This soon? Well that's
terrific! Yes?

(l'i stens, noddi ng)
A fertility clinic?

(l'istens)
Cont ai ni ng what ?!

(his eyes dart)
Yes, yes. Uh, thank you very nuch.
I'"d ... better go. Best wishes to
Lady Caroli ne.

He hangs up, frowni ng deeply, then a nonent of thought |ater
he picks up the handset again and dials a nunber.

EXT. SIDE OF H GVMAY -- DAY

Fai rbanks and Powel |l talk next to their big, black, "I am an
FBI car" vehicle, while a nunber of uniforned police officers
swar m about preparing to inplenent a road bl ock.

The FBI/police radio in the car BEEPS.
FAlI RBANKS

(answeri ng)
Fai r banks.
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FAI RBANKS ( CONT' D)

(l'istens)
Yes, director, we're ready to go.
(l'istens)
Cancel it? I|I'msorry sir, but we're
unabl e to conply.
(l'istens)
| understand, no nerve gas assassin.
(l'istens)

Because we have orders not to renove

t he roadbl ock until ten a.m
(l'istens)

You can't countermand them sir.

They were froma higher authority.
(l'istens)

No, | don't, other than we are not

to renove the roadbl ock

She listens, then switches off the radio.

Powel | | ooks to her. She nods, and Powel|l signals the police
to begin. She |ooks at her watch: "09:05:01"

EXT. H GHWAY -- DAY

The nmonunental build-up of traffic tails back into |ast week.
There, in the mddle, shines an easy-to-spot blue car.

I NT. CAR -- DAY

By applying secret techniques known only to wonen, Penny has
mai nt ai ned the nmake-over she received the day before.

By applying secret techniques known only to nen, Tom has
forgotten to shave.

PENNY
We haven't noved for forty m nutes.
Washi ngton's rush hour nust be truly
phenonenal if this is what m ssing
it is like.

TOM
The road's bl ocked. Probably two
groups of activists argui ng over who
gets to riot first.

PENNY
(matter-of -factly)
| was once arrested for rioting.

TOM
You?
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TOM ( CONT' D)

(gapes)
I"mutterly staggered!

PENNY
The governnent planned a bad tax.

(proudly)
| was fined ten pounds.

TOM
But you're British. The British
don't riot -- you hate change!

PENNY
That's correct. In Britain we riot
to keep things the sane.

Tom s expression freezes. He turns his neck slowy so he
| ooks dead ahead, then he bangs his head down on the wheel.

TOM
Pl ease, traffic, nmove. She's starting
to make some weird kind of sense.

PENNY
| hope it listens. If this sperm
(patting her bag)
doesn't find itself at bel ow seventy-
seven Kelvin tonight, it won't feel
very well at all

TOM
'l check the radio.

He pushes hinself up and swtches it on.

| NT. VAN -- CONTI NUOUS

Raph, at the wheel, |eans back having just switched on the
radio. It's playing "LOLA" by The Kinks. He stretches.
PRESTON
Now t hat was a wasted seven thirty
alarmcall. Wke ne up when we nove.
RAPH

| wonder how many soda bottles they
spilled this tinme?

A DRONE becones noticeable, steadily increasing in vol une.

Raph gl ances to Preston, who shrugs and opens his door. The
DRONE becones consequently | ouder as he does so.
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Raph instinctively reaches for his canera, which is on the
fl oor by the passenger seat, then he gets out too.

EXT. H GHWAY -- CONTI NUOUS

The DRONE is deafening now, with every notorist out of their
vehi cl e, shading their eyes |ooking East for its cause.

Raph rai ses his canera.
EXT. OVERHEAD -- MOVENTS LATER

Aflight of fifteen mlitary helicopters passes overhead in
an unusual, but definite, L formation.

EXT. CAR -- CONTI NUOUS

Tom and Penny | ook down and stop shading their eyes. Penny
smles excitedly.

TOM
Aren't you supposed to be nentally
scarred by the sight of helicopters
after yesterday?

PENNY
(getting in car)
|'ve visited Washi ngton only once
before, five years ago. Libby and I
arranged to neet at the Lincoln
Menorial. See? L for Lincoln.

TOM
That was a nessage?
(shrugs)
| f you don't have a pager...

He clinbs into the car.
| NT. CAR -- CONTI NUOUS

TOM
So what tine did you and Aivia neet?

PENNY
Three o' clock -- ages yet!

She turns up the volune on the radio.

RADI O
...at ten o' clock, and federal agents
have just announced that they are
lifting the road bl ock that has



RADI O ( CONT' D)
paral yzed Interstate two-seventy
this past hour.

I NT. CALHOUN S OFFI CE -- DAY

90.

The nanepl ate on the desk says "MARK CALHOUN, MBA", but he's

|l ounging with his feet on it in an easy chair,

paper airplane he just nade.

sizing up a

He's speaking on an ol de red tel ephone with a | oooong cord.

In his left ear is a piece of cotton wool.

CALHOUN
Yes, | know you're chair of the Arned
Services Commttee, | put in the

bri bes, renenber?

(l'istens, nods)
The president had those choppers
buzz -- ?

(l'istens)

So, that's L for Libby, then. They're

saying "cone to the Wite House"?
(l'i stens)
But a ton of stuff begins with L!

He listens sone nore, then bursts into nocking |aughter.

CALHOUN

What kind of sad jerk nenorizes every

single photo in the Oval Ofice?

(l'istens)
Ch. No, | don't think you're a sad
jerk, not at all. Yes. It was a
stupid remark. Yes.

(l'istens)

But why go personally? Send M
Kni ght, you pay --

(l'istens)
| see... Wll OK | can watch the
Whi t e House.

(l'istens)
Yes, of course. |1'll use Fairbanks
and Powell -- they're on the scene

and they do as they're told.

He throws the paper airplane. It crash-dives imediately.

I NT. VAN -- DAY

The van is nmoving now. Raph is driving, and Preston is

smling with the serenity of a condemmed man.
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RAPH
Here we are: beautiful, if humd
Washi ngton DC. And the world' s bl uest
car could be anywhere.

PRESTON
| f Newton was expecting to arrive
two days ago, wherever he wants to
be, he'll go straight there.

RAPH
So the question is, where would a
crooked busi nessman with a picnic
basket full of cash and a connection
with a major senator be headed?

He | ooks at Preston, who nods, sagely.

RAPH
Capitol Hll...

EXT. H GHWAY -- DAY

Powel | uses the radi o while Fairbanks speaks to the cops.
Traffic flows freely behind them

POVEL L
Yes, sir, we're just about done here.
The highway is clear of all units.
(l'istens)
A very blue Ford Taurus?

EXT. WHI TE HOUSE -- CONTI NUCUS
Cal houn and a couple of the FBI's finest HEAVIES stand in

front of the building where the tourists all like to take
their photos. He's the one speaking on a handset to Powel | .

CALHOUN
Yes, very blue. It contains two
fromthe Mdst Wanted |ist.
(l'istens)

He doesn't see Dyson wal k up behind, frowning. Dyson nods
to the heavies, who step back to a discreet distance.

CALHOUN
Plastic surgery! So when you see
it, I want you to stop the --

DYSON
(taki ng handset)
['I]l take it from here.
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DYSON ( CONT' D)
(to radio)
Hel | 0?

Dyson hands the angry and confused Cal houn an envel ope.

DYSON

Ah, Special Agent Powell. Listen.
Di sregard the instructions of, uh,
former Associate Director Cal houn.

(l'istens)
Covertly follow the vehicle he
descri bed, but do not stop it or
detain its occupants.

(l'istens)
Keep ne inforned. CQut.

EXT. H GHWAY -- MOVENTS LATER
Powel | offs the radi o as Fairbanks materiali zes beside him

FAI RBANKS
We're staying here?

POWELL
Very bl ue Ford Taurus.

At that noment, Penny and Tomdrive past. Wat dunb | uck.

Fai r banks and Powel | exchange a gl ance, then wordl essly get
into their car to follow Fairbanks driving.

EXT. WH TE HOUSE -- MOMENTS LATER

Cal houn nmakes a scene, although what with the road bl ock
earlier there aren't many tourists around yet to witness it.

CALHOUN
This is -- it's outrageous!

DYSON
It's procedure.

CALHOUN
You can't can ne that easily, Dyson --
| have powerful friends.

DYSON
Thi s
(reaches in pocket)
is a fully authorized warrant to tap
your security class Al pha tel ephone
line. And this
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DYSON ( CONT' D)
(from anot her pocket)
is why you won't be talking to your
powerful friends.
He's produced a mni tape player, and he switches it on..

CALHOUN (O.S.)

(on tape)
Yes, | know you're chair of the Arned
Services Commttee, | put in the

bri bes, renenber?
EXT. CAPI TOL H LL -- DAY

Cl audette, in vivid green today with a hefty briefcase, |eaves
the side of the building overlooking the National Mall.

Raph and Preston are standing on the road next to their van,
arguing with an OFFI Cl AL.

CLAUDETTE
Are you sl obs a news teanf?

PRESTON
(1 ooki ng up)
Sure, Channel 24 news. l['mPhil --

CLAUDETTE
Come with me, we're going to the
Li ncol n Menori al .

A big, white lino with plain glass w ndows pulls up.

RAPH
W are?

CLAUDETTE

(1t mpatiently)
Yes, we are. Junp into your little
van -- we have a president to expose.

She flows into the waiting |ino.

RAPH
What's she tal ki ng about ?

PRESTON
(shrugs)
No idea, but |I'mbetting Tom Meredith
i s sonehow i nvol ved. ..
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EXT. PARKI NG GARAGE -- DAY

The bright blue Taurus pulls up at the barrier. Tomtakes a
ticket, the barrier rises, and in they go.

Seconds after they're inside, Fairbanks and Powel|l's car
arrives. Fairbanks shows her warrant card to the ticket
machi ne, and the barrier rises in conpliance.

I NT. CAR -- DAY
Tom and Penny have found a spot to park.
TOM
Oh-oh, ny breakfast just wore off.

How about we eat before discovering
what Ms Hawks has arranged for us?

PENNY
My | ast meal before surrendering to
t he cops. ..
(sighs)
So long as it doesn't involve brats.
TOM
O iced double tall skinny raspberry

nmochas.
| NT. DI NI NG ROOM -- DAY

divia and Brad wave goodbye to the | TALI AN AMBASSADOR. The
dining table where they just ate is large, draped in

i mmacul atel y-pressed cloth and carrying a ton of silverware.
As, coincidentally, is the Italian Anbassador.

BRAD
(1 oudly)
Arrivederci
(1 ow)
An Italian who doesn't |ike pasta?
s he for real ?

QLI VIA
He ate four hel pings of the zabaglione
and ki ssed nme behind the ear.

BRAD
| guess he is, then.
(1 ooks at wat ch)
K, well I'd better head off for
Balti more and the Tall Wnen.
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aLl VI A
And |'d better stay hone watching TV
t he whol e afternoon.

They smle, and kiss with genuine affection.
| NT. CAFETERI A -- DAY

Fai rbanks and Powel|l are at one side of the room observing
Tom and Penny eating at the other. Fairbanks is on the radio.

FAI RBANKS
(to radio)
W're in the cafeteria of the National
Air and Space Museum The nal e
suspect is eating a starter of

PONELL
Wl dor f .

FAI RBANKS
: Wal dorf salad. The femal e suspect
went for the soup du jour.

A | oud SHOUTI NG can be heard through the radio. It's Dyson's
voi ce, but his words are (thankfully) indistinct.

FAI RBANKS
Less detail, yes sir, of course.

EXT. LI NCOLN MEMORI AL -- DAY

Cl audette | eads Preston and Raph up the steps at the front.

There are lots of late-arriving tourists mlling about now.
Raph carries his canera, but doesn't use it -- he's in awe
of the building. Abe's statue is right up ahead.
RAPH
Beautiful... Just beautiful.
CLAUDETTE
Are you kidding? He's plug ugly!
Wth a face like that, |I'm amazed he

wasn't shot sooner.
EXT. WH TE HOUSE -- DAY

A heavily disguised Qivia -- wg, dark glasses, omgod a
skirt and sl eeveless top -- enjoys her freedom

Her portable phone RINGS. Aww for shoot! --

She reaches into her bag, retrieves the phone, and answers.



QLI VIA
(l'istens)
Yes, M Dyson, | have gone for a
stroll.
(l'istens)

No, M Dyson, | will not tell you
where | am headed.

(l'istens)
Yes, M Dyson, | have told ny husband.
(l'istens)

Yes, M Dyson, | have deactivated ny
phone's gl obal positioning
transponder. And, because | am aware
how qui ckly cellular radio signals

can be triangulated, | shall shortly
be deactivating the rest of it, too.
(l'istens)

Five o'clock at the | atest.

She switches it off, smling. Oh sweet |and of

EXT. MJUSEUM -- DAY

liberty!

96.

Tom and Penny come out on the traffic side of the building.

TOM
Yes, we could walk it, but in this
hum dity that's what cabs are for

PENNY
Per haps the next time Anmerica needs
a capital city, sonmeone will think
not to build it on a swanp.

TOM
(maki ng the gesture)
Taxi !

EXT. MJUSEUM -- MOMENTS LATER

Powel |

t hey watch Penny and Tom get

POWELL
Taxicab rides are a |l evel C expense.

FAI RBANKS
s this pursuit hot?

They exchange gl ances, and nod.

PONELL
(maki ng the gesture)
Taxi !

and Fairbanks are in non-tel epathic discussion as
into a cab a few yards away.



97.
EXT. NATI ONAL MALL -- DAY
Li bby stops, pulls some sunscreen from her bag, and applies
it to her arnms and nose. Mad dogs and Angl ophiles go out in
the m d-day sun
Sm |ing, she heads towards the WAshi ngt on nonunent.
She's just one of many, many, many peopl e enjoying the day.
EXT. LI NCOLN MEMORI AL -- DAY

Raph sits on the steps doing his inpersonation of Lincoln's
statue while Preston captures it on canera for posterity.

CLAUDETTE
WIIl you two stop that? | don't
want you runni ng out of tape!
She lights a cigar and smles artificially at nearby tourists.
EXT. NEAR LI NCOLN MEMORI AL -- DAY
Penny and Tom s taxi drives away. Tom |l ooks at his watch.

TOM
W're a few mnutes early, but hey!
While we wait, we can check that our
pennies aren't counterfeit!

He fishes a penny fromhis pocket and | ooks at the tails
side, then at the nenori al

TOM
Thi s one's good.

He suddenly grabs hold of Penny by the shoul ders and | ooks
at her, then at the nenorial, too.

TOM
Not sure about this one.

They | augh.

As their eyes neet, nelancholy smles replace the |aughter.

TOM
The worl d changes when we reach those
steps...

PENNY

And us? Mist we change with it?
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EXT. NEAR LI NCOLN MEMORI AL -- MOMENTS LATER

The FBI have also arrived, but the TAXI DRIVER is still
waiting to be paid. Fairbanks hands hima credit card.

FAI RBANKS
Sorry, we're not tip-authorized.

TAXI DRI VER
Cheapskate FBI, huh? C A al ways
give atip, why can't you guys?

FAI RBANKS
l"ma girl.

TAXI DRI VER
Uh? OCh, so you are.

| NT. HALL -- DAY
Brad steps onto the podiumto rapturous APPLAUSE fromthe

Tall Wonmen of Anerica. They love himl He's all smles,
wavi ng, and the cl apping just goes on and on.

BRAD
(into m crophone)
VWhat a fantastic reception! | wasn't
expecting a -- a standi ng ovati on!

The appl ause CUTS OFF instantly. A chair SCRAPES at the
floor.

The Tall Wnen of Anerica are all seated.
EXT. NEAR LI NCOLN MEMORI AL -- DAY

Penny and Tom approach, then stop. Raph, Preston and
Cl audette are clearly visible, and scanning all directions.

PENNY
Tom please tell ne those people
don't look famliar..

TOM
But -- but this isn't true! The TV
man is with C audette G ant!

PENNY
She's the one you told ne about?
Wiy you had to change your nane?
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TOM
(steps back)
Maybe we should wait until we see
what Qivia ... has ... planned.

Raph has shoul dered his canera and is pointing it at them

PENNY
(resignedly)
Too | ate?

She | ooks behind. Powell and Fairbanks are nearing.

PENNY
Wbul d t hose robo-suits be cutting
off our retreat, by any chance?

EXT. LI NCOLN MEMORI AL -- CONTI NUQUS

Cl audette struts around. She sees Raph filmng the approach
of Tom and Penny.

CLAUDETTE
VWhat are you doing with that canera?
Didn't | tell you not to --

She spots Fairbanks and Powel | com ng up, too.

CLAUDETTE
No, wait, keep going -- this is who
we're waiting for.

She drops her cigar and grinds it into the pristine floor.

RAPH
(to Preston)
It's him-- you were right!

PRESTON
(to Raph)
But where's the noney? Wy does she
need us?
(frowns)
Keep shooti ng. .

Tom and Penny arrive for the showdown.

PENNY
(to Preston)
H again. Walking better today?

PRESTON
Yes -- and wearing a kevlar jock-
strap, too.
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CLAUDETTE
(butting in)
OK, hand it over!
PENNY
You'll have to narrow that "it" down

to something nore specific than the
infinite nunber of things it could
refer to at the nonent.

CLAUDETTE
You know exactly what | nean -- that
sperm you have in your bag!

RAPH
(low, to Preston)
You were | ucky she only punched you. .

PRESTON
(low, to Raph)
Just keep filmng -- Caudette hasn't

recognized him This is all wong...

Fai r banks and Powel | arrive. Although the sun beats down,

they're not breaking sweat at all in their FBI suits.
CLAUDETTE
Ah, Special Agents Fairbanks and
Powel |, if I"mcorrect?
FAI RBANKS
He's Powel | .
POVWELL

She' s Fai r banks.

CLAUDETTE
(smling nauseatingly)
Wul d you be so kind as to arrest
this woman, pl ease?

Fai r banks and Powel | exchange a gl ance.

FAI RBANKS
On what charge?

CLAUDETTE
She's carrying a contai ner of sperm
whi ch proves that the president is
guilty of a high crime and
m sdeneanor, or maybe even bot h.

The agents and Penny are shocked to their bones, albeit for
di fferent reasons.



Raph is getting it

They exchange a gl ance.

ouri sh.
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all on canera
POWELL
That may be true, Senator G ant, but
we can't arrest her for it.
CLAUDETTE
So? You can at |east inpound the
sperm as evi dence, can't you?

FAI RBANKS
Yes, that's possible, but we'd need --
Cl audette produces a sheaf of papers fromher briefcase with
a fl
CLAUDETTE
Here are the necessary legal forns --
(smles to canera)
-- warrants, subpoenas, things with

She hands

Lati n nanes...
them t he papers.

CLAUDETTE
Just take the spermstraight to ny
| awyers,
docunents. Al of them

POWELL
Everything | ooks to be in order,
senat or.
evi dence as requested.

CLAUDETTE
Well..? So inpound it then!
Penny steps back into Toms arnms, and he hug

protectively.

Preston is very surprised --

what kind of a guy he is?

FAI RBANKS
(to Penny)
Ma' am we have information that
i ndi cates you may be in possession
of materials deened evidence in an
upcom ng i npeachnent tri al

PONELL
W require you to hand such over.

They start to read.

their addresses are on the

We can i ndeed inpound the

s her
doesn't she know
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PENNY
(defiantly)
|l won't.
She | ooks into Tom s eyes for support. He smles her it.
Prest on shakes his head.
RAPH
(low, to Preston)
Who' s the bad guy here?!

Preston cuts himoff wth a gesture.

PENNY
l'"'ma British citizen, and | insist
on speaking to the British Consul.
CLAUDETTE
You don't sound British to ne! You
sound ... New Engl and!
PENNY

Uh? Oh!
(English accent)
| do apol ogize, is this better?

Penny's default accent is her English one from now on.
Tom seens to be distracted by the tourists behind C audette.

FAI RBANKS
Ma'am we will issue you a receipt
for the sperm

PONELL
And you can contact the British Consul
at your earliest convenience.

TOM
(suddenl y)

Wait! She has diplomatic immunity!
CLAUDETTE

No she doesn't.
PENNY

No | don't.
TOM

Yes you do, the president appointed
you a di plomatic courier.
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PENNY
(concer ned)
Tom
CLAUDETTE
(1 aughi ng)
No way! Wiere's your proof?
POVEL L
We do require corroboration, sir.
CLAUDETTE
Agent Powel |, seize that sperm
TOM

(to Powel I)
No, don't, it's true -- ask the
presi dent!

CLAUDETTE
Well in case you didn't notice, sonny,
the president isn't here.
Aivia steps forward, renoving her sunglasses and w g.

QLI VI A
| think you'll find she is.

Everyone but Tomis thunderstruck

PENNY
Li bby?
(j oyously)
Li bby!

She runs to Aivia in delight and the two enbrace. Tears of
happi ness begin to flow

QLI VIA

Penny, |ook at you! You |ook great!
PENNY

Li bby, Libby! | have so nuch to

tell you!
They hol d each other tightly again.
Cl audette has wal ked up to Fairbanks and Powel | .
CLAUDETTE
(to Powbanks, angrily)

Are you two just going to let this
happen?!
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PONELL
She is the president, senator.

FAlI RBANKS
So yes, we are.

Preston suddenly steps up to Caudette, taking a m ke from
hi s pocket while giving Raph a signal that says "trust ne".

PRESTON
Senator Grant, is it true that you' ve
attenpted to acquire frozen sperm
bef ore?

CLAUDETTE
(shocked)
What? No! O course it's not true!
Wy, the very suggestion --

PRESTON
Only runors abound that you put it
on a stick and suck it like a
Popsi cl e.

Penny and divia turn in nutual amazenent to watch this.

CLAUDETTE
(protesting)
| do not! What is this?

PRESTON
A lot of viewers will be wondering,
senator, just what it is about the
taste of spermthat you |like?

CLAUDETTE
(di sgust ed)
| cky-ick! How would | know? 1|'ve
never tasted spermin ny life -- nor
do I ever want to!

PRESTON
(to Raph)
Was that clear enough?

Raph makes a "so-so0" gesture with his hands.

PRESTON
(to d audette)
Wul d you like to say that again for
t he canera?
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CLAUDETTE

(1 ndi gnant)
Sure... You pervert.

(she takes the m ke)
| hereby state, categorically, that
at notinme inny entire life has
sperm ever passed between these |ips
of mne -- and 1'll sue anyone who
suggests ot herw se!

PRESTON
(taki ng back m ke)
Are you sure?

CLAUDETTE
"' m nost certainly sure!

PRESTON
Thanks! O course, that woul d nmean
you were lying at the Meredith trial.

Cl audette freezes, eyes wwde with the awful realization that
she just screwed herself over..

TOM
| think I feel a counter-suit com ng
on. ..
CLAUDETTE
s that -- Thomas Meredith?!
(tw tches weirdly)
No, | can explain, | was, | was --
hel p me soneone?!
PRESTON
(to Raph)

You know, that felt good!

QLI VIA
Speci al Agents Powel | and Fai rbanks,
Senator Grant seens in need of
assistance. |f you coul d perhaps
convey her to her |awers?

Fai rbanks and Powel|l nod, and | ead off the stunned d audette.
EXT. NEAR LI NCOLN MEMORI AL -- CONTI NUQUS

Cl audette wal ks |i ke she's experiencing gravity for the first
tine.

POVELL
Speci al Agent Fairbanks, do I know
your first name?
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FAI RBANKS
B.J.

POVWELL
Real ly? M ne too!

CLAUDETTE
(conf used)
VWhat pretty flowers...

EXT. LI NCOLN MEMORI AL -- MOVENTS LATER

TOM
(to Preston)
| don't know how to thank you for
what you just did. It's as if |'ve
been relieved of a trenendous burden.

PRESTON
Yeah, well, maybe |'ve relieved nyself
of one, too. But what really happened
t hat ni ght between you and C audette?

TOM
She tried bribing ne to make it appear
O Hare was enbezzling. Wen | refused,
she hit her face with a keyboard,
tore at her clothes, then ran to
security scream ng assault.

PRESTON
So, uh, why didn't you say this in
court?

TOM

Because it's wong to accuse peopl e
W t hout any evi dence.

PRESTON
But you could have gone to jail!

PENNY
(Eyes w de)
Jai !
(shouting to FBI)
No, FBI people, wait!

EXT. NEAR LI NCOLN MEMORI AL -- CONTI NUOUS
Powel | and Fairbanks turn round, but don't nobve to return.

A firm hand from Fai rbanks stops the bew | dered C audette
from wandering off.
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EXT. LI NCOLN MEMORI AL -- CONTI NUQUS

PENNY

(shouti ng)
| wish to relinquish nmy diplomatic
immunity for the specific crinme of
mansl| aughter, which I commtted two
days ago at sone dunb airport in

(Ameri can)
Connecti cut .

As one, the tourists at the nenorial stop and stare at her.

PENNY
(to tourists)
want me to conmmit some nore?

They instantly return to being entranced by architecture.

PRESTON
Mansl aught er? Connecti cut?
(he frowns)
Dar ken the hair, add a business suit,
the English accent... You don't nean
M key Zale, do you? The guy who
fell froma bal cony?

PENNY
After | assaulted himwith a thief-
resistant briefcase, yes.

PRESTON
(1 aughi ng)
VWll one, he's not dead, and two, he
was an escaped cop-killer. You're a
heroi ne, you get a reward, the works!

Penny stares at Preston a nonent.

Fai r banks

PENNY
You're the man off the TV news in
t he bar.
(shouts to FBI)
It's OK false alarm

and Powel | take Cl audette out of sight.

PENNY
A reward! How nmuch? Am1| rich?

PRESTON
| think it's about ten grand now.
Not in the sanme | eague as M three-
hundred-m |l lion here, but a start.
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PENNY
What ?
(1 ooks at Tom
H nf?
PRESTON
He's a multimllionaire, didn't he
tell you?

Penny gapes open her nouth, but words won't cone out.

PRESTON
| guess not. ..
PENNY
(still amazed)

Tom Is this true? Are you the
ri chest person | ever net?

TOM
Er, it mght be?

RAPH
(to Preston)
Damm! There goes ny share-price

t heory. ..
PENNY
But why didn't you tell ne?
TOM
(enmbarrassed)
It would be boasting. | didn't really
do anything, | just worked hard every
day for ten years and it ... happened.
~ PENNY
(happi l'y)

Oh Tom if | didn't | ove you already,
| would have fallen for you right
now.

She hugs him

PRESTON
(to Raph)
Isn't it great when that happens?

TOM
(ast oni shed)
You -- what? OCh but this is -- !
You | ove ne? That's just -- but
this is, oh yes! Penny, | feel the
sane way about you!



109.

PENNY
Engl i sh.
TOM
(Penny- Engl i sh accent)
Penny, | | ove you.
(Areri can)
| can't believe | said that!
PENNY
(beam ngQ)

| can't believe | heard it...

They enbrace sonme nore. Over Penny's shoul der, Tom sees
AQivia, waiting patiently and smling happily. ©h dear...

TOM
(sadly)
Er, Pen, don't you have sonething to
explain to Madam Presi dent ?

PENNY
(turning, hand to
nmout h)
Ch!  But Libby, |I have sone terrible
news!
QLI VIA
(noddi ng, stoically)
Don't concern yourself, Penny. It

was a | ong shot anyway; Brad and |
will be OK spermor no sperm

PENNY
Oh | have the sperm
(takes it from bag)
Only, it's your brother's.

QLI VIA
My brother's? Larry's? You brought
me Larry's spernf
(she's confused)
But | can't use ny own brother's
spermfor |VF. ..

PENNY
But that's what's terrible, you can --
Larry wasn't your brother. Ashley
was your brother. 1t was only when
| told ny nother | was getting you
Ashl ey's spermthat she confessed.
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LI VIA
(with dread)
Conf essed to what ?

PENNY
(to Raph)
Coul d you stop film ng, please?

Raph | ooks to Preston, who nods. He |owers the canera and
switches it conpletely off. Penny smles at himas best she
can, in appreciation.

PENNY

Li bby, we were switched at birth

By the tinme our parents realized,

they I oved us so nuch they didn't

want to swap back. So they kept us --
but they didn't tell us, in case

t hat stopped us fromloving them

They didn't tell anyone.

CLI VI A
My nom ... wasn't ny nonf

She's visibly upset. Penny's tears begin too -- for Libby.

PENNY
Shortsightedness runs in ny nother's
famly. Everyone needs gl asses from
bei ng a baby. Except ne.

QLI VIA
(mur muri ng)
|"ve had nyopia all ny life..

PENNY
So | couldn't let you use Ashley's
sperm But as Larry had al so donated
sperm and a DNA test proved | was
his next of kin...

QLI VI A
But -- So |I'm English?

PENNY
Natural born. And |I'm Aneri can.

Aivia draws herself up, nonentously, |ooking every inch the
president. She knows full well the gravity of this news.

QLI VI A
"Il call the vice president and
hand over imrediately. The Suprene
Court will have to rule on ny status.
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OLI VI A (CONT' D)
(to Preston)
Sir, if youd like to do a Pulitzer-
W nning interview shortly, |I'msure
M Meredith wll lend you his jacket.

| NT. BUSI NESS CLASS -- DAY

The usual seats, the usual flight attendant. Penny has kept
the new hair and face, but has dropped the Captain Casual
outfit.

PENNY
You'll lTove it in England -- the tea
tastes of tea! And ny parents are
so sweet, they'll adore you to pieces.

TOM
Hey, isn't it about time for the
State of the Union address?

He starts to unpack the screen fromthe chair arm

TOM
If I"'mgoing to spend two nonths in
the land that gave the world the
Tel et ubbi es, | need every fix of
US. culture | can get...

PENNY
U S culture -- now there's an
oxynoron. ..

She gets out her little screen, too. The other passengers
al ready have theirs in position, but then they're not in
| ove. ..

The flight attendant arrives, bearing a red rose.

FLI GHT ATTENDANT
(gives Penny the rose)
This is for you, an anonynous gift.
Don't eat it all at once.

PENNY
That's nice, | wonder who sent it?

FLI GHT ATTENDANT
Did | say it was an anonynous gift?
| meant to say it was an
(1 oudly)
anonynous gift.

She | eaves. She has many ot her passengers to abuse.
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Penny eyes the rose with great suspicion.

TOM
A secret admrer? So isn't a non-
secret one enough for you?

PENNY

Wth a surnane like mne, |'ve cone
to know a | ot about roses..

She opens up the wde bit just behind the head, and finds a
smal| electronic device wth an aerial threading the stalk.

PENNY
(handing it to Tom
Tom can you do that thing you do
with a pen?
Tom produces a pen from nowhere, and fiddles with the bug.
There is a sudden WAIL of pain.

A QUJY across the way | eaps fromhis seat, tearing off his
headset and poundi ng on his ears.

The flight attendant stornms over to him pausing only to
take a pair of handcuffs from her cart.

Penny gives M Knight a gesture, "catch you later”

TOM
(1 ooki ng at screen)
Pen! It's starting!

They settle down to watch history being nmade.

| NT. OVAL OFFI CE -- DAY

On the screen, Aivia |looks |like she just threw up. She
peers over the top of her glasses |ike a schoolmarm then
begi ns, deadly serious.

CLI VI A
My fell ow Areri cans. .

She frowns, and gl ances down at her notes.
When she | ooks back up she is beam ng the biggest smle ever.

QLI VIA
"' m going to have a baby!
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| NT. BUSI NESS CLASS -- MOMENTS LATER

A cheer goes up throughout the plane, and the passengers
burst into spontaneous applause. Tom and Penny sm | e happily
at both the news and the warnth of the reaction.

People are still whistling and cheering as Tom and Penny,
close into a clinch, bring their lips together, and begin a
kiss that will last for the next hundred years..

FADE QOUT:



	1	EXT. BOSTON AIRPORT -- DAY
	2	INT. BUSINESS CLASS -- DAY
	3	INT. MEN'S ROOM -- DAY
	4	EXT. SKY -- DAY
	5	INT. BUSINESS CLASS -- DAY
	6	INT. DEPARTURES HALL -- DAY
	7	INT. AIRPORT CORRIDOR -- CONTINUOUS
	8	INT. OFFICE -- CONTINUOUS
	9	INT. CUPBOARD -- CONTINUOUS
	10	INT. ARRIVALS HALL -- DAY
	11	INT. DEPARTURES HALL -- DAY
	12	INT. ARRIVALS HALL -- DAY
	13	INT. DEPARTURES HALL -- MOMENTS LATER
	14	INT. ARRIVALS HALL -- CONTINUOUS
	15	INT. AIRPORT FOYER -- MOMENTS LATER
	16	EXT. AIRPORT FOYER -- MOMENTS LATER
	17	INT. AIRPORT FOYER -- MOMENTS LATER
	18	EXT. HIGHWAY -- DAY
	19	INT. VAN -- DAY
	20	INT. DEPARTURES HALL -- DAY
	21	EXT. DOWNTOWN -- DAY
	22	EXT. ALLEY -- CONTINUOUS
	23	EXT. HIGHWAY -- DAY
	24	INT. BACK OF VAN -- DAY
	25	EXT. DOWNTOWN -- DAY
	26	EXT. DOORWAY -- CONTINUOUS
	27	EXT. DOWNTOWN -- MOMENTS LATER
	28	EXT.  BAR -- CONTINUOUS
	29	INT. BAR -- DAY
	30	INT. TV SCREEN -- DAY
	31	INT. BAR -- DAY
	32	EXT. BAR -- DAY
	33	EXT. RESTAURANT -- DAY
	34	INT. OVAL OFFICE -- DAY
	35	INT.  WHITE HOUSE CORRIDOR -- DAY
	36	INT. OVAL OFFICE -- MOMENTS LATER
	37	INT. WHITE HOUSE CORRIDOR -- SAME
	38	INT. CLAUDETTE'S OFFICE -- DAY
	39	INT. BANK -- EVENING
	40	EXT.  BANK -- CONTINUOUS
	41	INT. HOOCH'S BAR -- EVENING
	42	INT. HOOCH'S BAR -- SAME
	43	EXT. HOOCH'S BAR -- NIGHT
	44	INT. CALHOUN'S BEDROOM -- MORNING
	45	INT. BRIEFING ROOM -- MORNING
	46	INT. PENNY'S HOTEL ROOM -- MORNING
	47	INT. VAN -- DAY
	48	INT. BUSINESS CLASS -- DAY
	49	EXT. AIRPORT -- DAY
	50	INT. OVAL OFFICE -- DAY
	51	INT. PENNY'S HOTEL ROOM -- DAY
	52	EXT.  HOTEL -- DAY
	53	INT. VAN -- DAY
	54	INT. BOSTON AIRPORT -- DAY
	55	INT. BUSINESS CLASS -- DAY
	56	EXT. HIGHWAY -- DAY
	57	INT. CAR -- DAY
	58	EXT. HIGHWAY -- CONTINUOUS
	59	INT. CAR -- CONTINUOUS
	60	INT. TRUCK -- CONTINUOUS
	61	INT. HOOCH'S BAR -- DAY
	62	EXT. HOOCH'S BAR -- MOMENTS LATER
	63	EXT. DINER -- DAY
	64	INT. CLAUDETTE'S OFFICE -- CONTINUOUS
	65	EXT. DINER -- CONTINUOUS
	66	INT. BRIEFING ROOM -- DAY
	67	INT. HOTEL RECEPTION -- DAY
	68	INT. DINER LOBBY -- DAY
	69	INT. OVAL OFFICE -- DAY
	70	INT. DINER -- DAY
	71	INT. VAN -- DAY
	72	EXT. HIGHWAY -- CONTINUOUS
	73	INT. CLAUDETTE'S OFFICE -- DAY
	74	INT. OVAL OFFICE -- DAY
	75	INT. DINER -- DAY
	76	INT. BRIEFING ROOM -- DAY
	77	EXT. SHOPPING MALL -- DAY
	78	INT. SHOPPING MALL -- DAY
	79	INT. HAIRDRESSER'S -- DAY
	80	INT. VAN -- DAY
	81	INT. HAIRDRESSER'S -- DAY
	82	MONTAGE -- PENNY'S MAKE-OVER
	83	INT. BOUTIQUE -- DAY
	84	INT. VAN -- DAY
	85	INT. RESTAURANT -- DAY
	86	EXT. CAPITOL HILL -- DAY
	87	EXT. SHOPPING MALL -- DAY
	88	INT. VAN -- DAY
	89	EXT. SHOPPING MALL -- CONTINUOUS
	90	INT. VAN -- CONTINUOUS
	91	EXT. SHOPPING MALL -- CONTINUOUS
	92	INT. CAR -- MOMENTS LATER
	93	EXT. SHOPPING MALL -- CONTINUOUS
	94	EXT. CAR -- CONTINUOUS
	95	INT. CAR -- MOMENTS LATER
	96	EXT. LINE OF TREES -- CONTINUOUS
	97	INT. VAN -- MOMENTS LATER
	98	EXT. LINE OF TREES -- CONTINUOUS
	99	EXT. SIDE OF FIELD -- MOMENTS LATER
	100	EXT. NEXT TO FIELD -- MOMENTS LATER
	101	EXT. MIDDLE OF FIELD -- CONTINUOUS
	102	EXT. NEXT TO FIELD -- MOMENTS LATER
	103	EXT. MIDDLE OF FIELD -- MOMENTS LATER
	104	EXT. NEXT TO FIELD -- MOMENTS LATER
	105	INT. CHOPPER -- DAY
	106	EXT. CHOPPER -- CONTINUOUS
	107	INT. CHOPPER -- CONTINUOUS
	108	EXT. CHOPPER -- MOMENTS LATER
	109	INT. CHOPPER -- MOMENTS LATER
	110	EXT. NEXT TO FIELD -- CONTINUOUS
	111	EXT. MIDDLE OF FIELD -- DAY
	112	EXT. MIDDLE OF FIELD -- MOMENTS LATER
	113	EXT. SIDE OF FIELD -- MOMENTS LATER
	114	INT. CLAUDETTE'S OFFICE -- DAY
	115	EXT. LINE OF TREES -- DAY
	116	EXT. MOTEL -- NIGHT
	117	INT. CAR -- NIGHT
	118	INT. DYSON'S OFFICE -- DAY
	119	EXT. SIDE OF HIGHWAY -- DAY
	120	EXT. HIGHWAY -- DAY
	121	INT. CAR -- DAY
	122	INT. VAN -- CONTINUOUS
	123	EXT. HIGHWAY -- CONTINUOUS
	124	EXT. OVERHEAD -- MOMENTS LATER
	125	EXT. CAR -- CONTINUOUS
	126	INT. CAR -- CONTINUOUS
	127	INT. CALHOUN'S OFFICE -- DAY
	128	INT. VAN -- DAY
	129	EXT. HIGHWAY -- DAY
	130	EXT. WHITE HOUSE -- CONTINUOUS
	131	EXT. HIGHWAY -- MOMENTS LATER
	132	EXT. WHITE HOUSE -- MOMENTS LATER
	133	EXT. CAPITOL HILL -- DAY
	134	EXT. PARKING GARAGE -- DAY
	135	INT. CAR -- DAY
	136	INT. DINING ROOM -- DAY
	137	INT. CAFETERIA -- DAY
	138	EXT. LINCOLN MEMORIAL -- DAY
	139	EXT. WHITE HOUSE -- DAY
	140	EXT. MUSEUM -- DAY
	141	EXT. MUSEUM -- MOMENTS LATER
	142	EXT. NATIONAL MALL -- DAY
	143	EXT. LINCOLN MEMORIAL -- DAY
	144	EXT. NEAR LINCOLN MEMORIAL -- DAY
	145	EXT. NEAR LINCOLN MEMORIAL -- MOMENTS LATER
	146	INT. HALL -- DAY
	147	EXT. NEAR LINCOLN MEMORIAL -- DAY
	148	EXT. LINCOLN MEMORIAL -- CONTINUOUS
	149	EXT. NEAR LINCOLN MEMORIAL -- CONTINUOUS
	150	EXT. LINCOLN MEMORIAL -- MOMENTS LATER
	151	EXT. NEAR LINCOLN MEMORIAL -- CONTINUOUS
	152	EXT. LINCOLN MEMORIAL -- CONTINUOUS
	153	INT. BUSINESS CLASS -- DAY
	154	INT. OVAL OFFICE -- DAY
	155	INT. BUSINESS CLASS -- MOMENTS LATER

